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Tpelg ouvBETeg Kal pia video artist mapovaoialovv tpia StadopeTika Epya
oe mapaAAnAeg ocuvavAieg. AGnva, KapAcopovn kat Mapiot ouvtoviCovtal
Cwvtava péoa amd NXoug Kat €Ikoveg. Mia opxnotpa pHe KAaolka opyava
naiel Xwpic pouvaikoiq kat o Anunteng Kapapwtog pépvel to ATLAS ABriva
otnv Kevtpiki Zknvn TG ZT€YnG.

To €pyo “ATLAS — A Sound Cartography of Europe”
mapouclaleTal o TPWTN TIAYKOOULA EKTEAECN UE TN
ouvePyaaoia TPV EVPWIAIKWY opyaviopwyv (ZKM,
21éyn, IRCAM).

H aBnvaikry cuvavAia amoteAeital and tn oLvOeaon
Tou Anuntpen Kapapwtou «Mouaikr eival n moAn».
To €pyo eival To 0S80IMOPIKO NYoypadrioewv evog
mapatneENT TNG TOANG TIOU OTn OUVEXEID TN
METAAAACCEL, PECW TwWV NAXWV, 0t pla GAVTAOTIKN
ekdoxn TnG.

Mwa opxrotpa pe kKAaolkd opyava, aAAd Xwpig
HoualkoUG, eival eykateoTnpévn atn oknvry. Ot rxot
NG MOANG Tou akolyovtal otnv aibouca evepyo-
TIOlOLV Kal cuvTtoviouv Ta 6pyava, mou POCHETOLY
Ta 8ika Toug, OlaiTEPA NXOXPWHATA OTO aBnVaiko
nxotortio. 2e Tpokaboplopéva cnueia, EVOWPATW-
VETAL NXNTIKO KAl OTITIKO UVAIKO amd TIG OLUVAUAIEG
otnv KapAopoun kal to lNapiot.

Madi, oL Tpelg mOAelg petacxnuatiovrar oe €va
eviaio, maAAopevo kar PIAOEevo owpa, TOU HaAG
npookaAei va CAoovpe pe€oa Tou. TNV ABrva,
n oudda ATLAS - Athens soundscape recordings
eknaldevTnKe Kal €€OMAIOTNKE Ao TN 2TEYN Yyla va
OLAAEEEL TOUG NXOLG TNG TIOANG Tou Ba AKOLOTOLV
0Tn CLVAUAiaQ.

H oOAANYNn touv “ATLAS” odeiletal otov ouvBETn,
pabnuatiko kat epevvntr) Carmine Emanuele Cella.



LHMEIOMA TOY 2YNGETH
AHMHTPH KAMAPQTOY

Amo Ttov Hxntiké Xaptn tng EAAadag otnv Hxntikn Xaptoypadpnon tng Evpwnng*
Mia pouaikr xwpic TpokaBoplopeva TEXVIKA KAl aioOnTika Opla, ToL OPWG
evlladepel Kal OLYKIVEL TTPOOWTIA TIOAD SlAPOPETIKA, CUVOUIAWVTAG HE O,TL
€XOULV KOWVO. Mia PUOUGIKE TIOU UTIOPEL VA KIVNTOTIOLCEL TN OKEYN, VA TIPOKAAETEL
N 6paocn. Na aAAd&el mpwTa TOV KOVTIVO XWPO Kal Xpovo Tou CoupE Kal, PeTd,
gva torio f pia oAn. Na aAAd&el {weg.
‘Opwg, autd 1ouv polddel axaveg kal akatopbwto,
moTebw OTL ival o i8log 0 Aoyog LTIaPENG Kal eEEALENG
TNG MOLOLKNG. Oa xpelaoTel Kal KATL akopa ya va
OLPPETEXOUV OAoL otn dladlikacia Tng mapaywyng
™nG: va dnuovpynbolv kKABe ¢opd oL CuVvONKeg
€VOG €pyacTnpiov Tou aropovwvel, SoKiualel Kal
mpoodEPEL yla xprion PIKpA Kat aBefaia koppdatia
armd autd TO TAVTIA QVUTIAPKTO OTO GUVOAO TOUu
ayaBo. Kat iowg va gxtovpe OTL AuTH), N YOUGIKN, 6V
pTtopei mapd va eivat KatL Tooo peyalo, TTou oav kabe
TOAUTIUN ouTOTtia €ival aAvEPIKTO aro €va MPOowrIo,
€ PLa GTLyMN.
To 2xe610 ATLAS meplexel, amno tnv mpwTn replypadn)
TWV OTOXWV TOUL, PIa aTOTELPa ATAVTINOoNG O€ TIOAAA
anod autd Ta Kaipta {nThpata:
- 2uvepyaoia TPV oLvBeETWV Kal plag dnpiovpyoL
Bivteo-eikovag o€ €va mAQicLo avolTo, AAAA PE Evav
KOLVO TTLPRVA: TNV TIOAN.
- TPEIG TAUTOXPOVEG CUVAUAIEG O TPELG ELPWTIAIKEG
TIOAELG, PE TEAEIWG SLaPOPETIKA POUTIKA PETQ.
2TNnV MPAYPATOTOINCH TOL MPOCTEBNKE pla dladpopr
16 pnvwv avamntuéng Kal cuvepyaciag Twv opadwy,
mou €6woe TNV eukalpia €eEEMENG aUTWV TwV
pnxaviopwv oto €makpo. Oxt povo cav Tplebveg
€PYQOTHPLO POUGIKNAG, AAAA KAl oav Tov KateEoxnv
XWPO yla Tn dnpiovpyia evog HOVTEAOL CuVEPYATIAg,
TNV KATAOKELH PLAG HAYIKAG PNXAVAG.



H pouaoikn, dAAwoTe, avta xpeldletal gia Jayikn gnxavr, KAtL mou 8a petarmnolei,
HE ampoopuevo aAAd avaykaio TPormo, €va LAIKO oe KATL dAlo. Ev mpokelpevw,
TOV X0 MIag TIOANG, N TPLWV TIOAEWV, I TIOAAWV TIOAEWV AUPLO, OE POUCIKN aro
KAl yla TOUG KAToikoug Toug. Me Tpelg ouvBETEG oL TTANGLACOUY TO AVTIKEIUEVO
NG €PELVAG TOUG Pe AAAEG APXEG Kal AAAa peoa o kabevag. Me SladopeTikn
Sladikaoia, omwe apuolel oe KABE epeLVNTIKO EPYACTHPLO
Yrnidpyel, 6w, 0 TVPRVAG TNG TIOANG oav TOTIOG, AAAA
katL oav Kpiown 6€a. O lavvng =evakng meplypadel
pia teétola oAn otnv «Koaopikn MoéAn». MiAdel yia pa
TOAN avBpwrivn mou 6ev pmopei va vAomotnBei pe
TOUG PUBOULG TNG ATIOKEVTIPWONG, EVW EMIKPATEL pla
loxupn, QUOIKN) TACN CULYKEVTPWONG. AUTH OUWG N
UTIEPOUYKEVTPWON MTIOPEL va exel Cwr;
2Ttn ouvvavAia tng ABrivag, n «adriynon» mPOoCcwTIO-
moleital and €vav KATOIKO/TIEPLTTATNTH, TOU Onuel-
wvel oe €va e€PNUEPO CNUEIWHPATAPLO MXOUG Kal
Alyeg Ag€elq: omapdypara auvtol Tou &eklvael amo
TNV kataypadr katr Tn Sidyvwon Kat TmepvAeL oTnv
anornelpa g vrepPBaong. Katt cav KL auto mou KAvEL
TO TPaAyoLdL otV arAr optAia. Tote n MOAn yivetal
pouaolkr). Moualkr givatl n TioAn.

— AnpnrTteng Kapapwtog

* To 1991 cuppeteixa oto epevvnTikO MPOYpPaAppa, cuvepyaciag EMI kat KXYME, pe tnv
ovopacia «HXE — HxnTtikog Xdaptng tng EAAASAG», O6mou emoTNUOVIKOG GUPPBOVAOG HTav
Kal o lavvng =evakng — EMPOKELTO YLa €va TIPOYPAPHA PUE AVTLIKEIPUEVO TNV EPELVA GTOV NXO.
2Auepa, To 2019, oto “ATLAS - A Sound Cartography of Europe” n €peuva €xel TIAEOV
UeTAKIVNOEL amod Tov X0 0T POUOCIKH).



Ddwtoypadia © Apng Kapapwtog



AHMHTPHY KAMAPQTOL

O AnunAtpng Kapapwtog omoudace oLVOeon, KAQPIVETO, POUCIKOAOYia Kal
povaolkr, otnv EAAASA kat tn FaAAia, petafd dAAwv pe Toug Emile Damais,
Marc Battier, Maurice Jarre kat ldvvn =evakn. Epyaotnke oto IRCAM kat oto
Kévtpo Zuyxpovng Mouaiknig Epevvag. Zuppetexel otnv avamtuén tng Beatpikng
SpapaTtoupyiag Pe Tn POUTIKN KAl TOV NXNTIKO aXeOL1A0UO.

‘Exel ouvepyaoTei pe moAAoLG oknvoBeTeg, EAANVeEG Kal §Evoug, oe TTapACTATELG
Tou Tapovalaoctnkav oto EBvikd Ofatpo, otnv Emidauvpo kar oe &iebvn
deoTIBAA. H pouaikry Tou Kiveital eAeVBepa amd TNV OPyavIKR/GwvNnTIKr oTnV
NAeKTPOAaKoLOTIK/akovouaTikh. Mpdaodatn diokoypadikr) KukAodopia Tou eival
1o LP “Electromagnetic Landscapes” (Intersonik Recordings, 2018).



13.12.19 H cuvavAia 8a Bwvteookomeital kat 8a mpoBaiietal {wvtava

Kevtpikr Zknvn oTIG AAAeg 800 cuvavAiakeg aiBovoeg: ZKM Cube (KapAopooin)
kat Centre Pompidou (Mapiot). To kKowvo evéExetal va Bvreo-
okormnOei kat ot elIkOveG va avapeTtadoBoiv {wvtava.

ZuvBEteg Tov Atlas Carmine Emanuele-Cella, Anpntpng Kapapwtog, Valerio Tricoli / Anpiovpyia kat
KEVIPIKOG E€AEYXOG TNG PONG Tou Bivrteo otn Siapkela Twv cuvavAiwv Mapiva MNwtn / ZKNVikeg
XWPOG Kal OXESIA0UOG TWV NXNTIKWV gykatactdoewv KapAopoong kat Mapioiov-Sound Trees oto
¢povayié TG Ztéyng Eva Maviddkn / Mouoikog oXediaopog nAeKTpovikwv urtoAoyiotwv IRCAM
Benjamin Levy / Mnxavikog rixov IRCAM Jérémie Bourgogne / YriebBuvog Bivrteo IRCAM Yann Philippe
/ YmnedBuvog MAnpodopikig & Aiktowv IRCAM Rémi Desmonet / Zvpnapaywyry IRCAM-Centre
Pompidou, Z1éyn tou Idpvpatog Qvaon kat ZKM / Zuvtoviopog cupntapaywyng IRCAM-Centre Pompidou

ZuvteAeoTtég Tawiag: Aievbuvon o¢wroypadiag Madavvng Kavakng (ABnva, KapAopoun, MMapiol)
/ AievBuvon pwtoypadiag drone Xavier “Choco” Hallinger (Mapiot) / HxoAnwpia Oscar Ferran (Mapiot),
AnpniTtpng Kapapwtog (ABriva), Valerio Tricoli (KapAopoun) / Zuvtoviopog nmapaywyng tawviag Marion
Barré (Mapiol), Sophie Hesse (KapAapoln) / Mapaywyn Tawviag IRCAM

ZuvavAdia otnv A6nva: Zovleon, dpapatovpyia AXWV, NXNTIKOG OXESIAOMOG, EISIKEG NXNTIKEG
KATAOKEVEG, €KTEAEon Anuntpng Kapapwtog / TeXViKA umootnpi§n nXou Kat £AeyxXog nXou otn
diapkela NG cuvvavidiag Kwotrag Mnwkog / Anpiovpyia kat pi€n mediov pIKpo-KapePwV péca ota
opyava Tng ouvvavAiag BaociAng Kouvtolpng / Zknvikég xwpog Eva Maviddkn / Bon@6g
oknvoypagov Euvyevia Makpoyhou / Angiouvpyia PwTICTIKOV Xwpwv ldavvng ApakouvAapdkog /
BonBdg ouveétn EAévn KaPolOkn / Texviki vmootipi§n AXOU Twv €pyactnpiwv Tov AnpnRtpn
Kapapwtod oto IRCAM Jeremie Bourgogne / Ymootipi§n epyaoctnpiov ATLAS Athens
soundscape recordings, Bewpia Kai TPAKTIKA nxoypadnoewv otnv moAn davvng Avtonag,
Kwotag Mnwkog / ZopBouvAog Spapatouvpyiag Nikog PAéocag / ZuppeToXn o€ epyactripia &
€181kég nxoypadnoelg (lovviog — OktwRpLog 2019) BaoiAng AAe€omouAog, Mdavog Anpoyepovtakng,
Oadlela lwavvidou, EAévn KaBoukn, Anuitpng Kapayewpyog, Aiva Kapayiavvn, AAéEavdpog Katodvng,
BapBdpa KoutiBa, Mayda Aaumporoviou, ®PAwpa MaiAd, Aéomowva Toddov, Addvn Papaln /
YnievBuvn Opydavwong Mapaywyng Xpilotiva [MitoOAn / AgvBovipia Asitoupyiwv Ag€omowva
Mroupdéka / Texvikog AievBuvtng Oedatpou Aeutépng Kapaprihag / Ektéleon Mapaywyng Aéomowva
2ipviadou / IT Manager Kwvotavtivog AnoAAwviog / Software & Media Administrator Kwvotavrivog
Alapavtrig / Network Administrator lwavvng Xaldkng / Sound Engineer Anpntpng Zapapdg

H &pdon vAomoleital oto mAaiolo tou SikTuoL Interfaces, oL cuyxpnUATodOTEITAL ATIO TO MPOYPAUHA
«Anpovpyikr Evpwnn» tng Evpwrnaikng ‘Evwong.

Mépog Tov MPOYPAUHATOG Me tn ovyxpnuatodotnon Zuunapaywyn
Me ou aTod6TNON aTd T0 H
inte r‘rh‘ﬂ‘—f aces Tipbypa cAnpioupYK Eupurm> Ircam
g Eupwmaikrig Evwong ?E cemre
Pompidou

NI i arisrane



To IRCAM (lvotitouto ‘Epevvag Kat Zuvrtoviopol AKOUGTIKNG/MOoUGCIKNG)
eival orfpepa €va amd Ta pPeyaAltepa Onuoola EPELVNTIKA KEVIPQA
TIAYKOOMIWG, pE KUpla SpactnplotnTa Tn HOUCIKN dnulovpyia kat Tnv
€MIOTNHOVIKN €peuva. To lvatitouTo, umod Tn ievBuvon Tou Frank Madlener,
OUYKEVTPWVEL TeploooTepPoug amo 160 ocuvepydteg kat amotelei €vav
HOVaSIKO XWPO OTOoU CLVAVIWVTAL N KAAATEXVIKF TIPOOTITIKA HE TNV
ETIOTNHOVIKN Kal TEXVOAOYIKN Kawvotopia. To IRCAM avamtyooel TouG TPELG
Baoikoug Tou agoveg —Onpiovpyia, Epeuva, S1Ad00nN— pe ETAOLEG KAAAITEXVIKEG
nepLodoug otnv €6pa tou, oto lapiol, kabwg emiong pe meplodeieq otn
[aAAia kat To e§wTtePKO, KABWG Kal pe SVO aKOUN ETNOLEG CLUVAVINOELG: TO
ManiFeste, mou cuvéuadel eva dlebveg peoTIBAA pe pla Siabepatikr) Akadnpia,
kat To doépouu Vertigo, oL TIAPOUCIATEL TIG TEXVIKEG METABOAEG Kal TIG
aloBNTEG EMUMTWOELG TOUG OTNV KAAMTEXVIKT dnutovpyia. To IRCAM 15p0Bnke
ano tov Pierre Boulez kat cuvepyaletal pe 1o Kévtpo lMoprmivtov, umod tnv
enorteia Touv yaAAikou Ymoupyeiou MoAttiopov. H Mewtr) Opdda ‘Epeuvvag
STMS (Emiotripeg kat Texvohoyieq tng Mouaikng kat Tou ‘Hyou) oteydaletat
oto IRCAM kat teAei LMO Tn OULPTMANPWUATIKA emormteia Tou EBvikov
Kévtpou Emotnuovikng Epeuvag kat tou MNMavemotnuiov tng 2opBovvng.

To ZKM (Kévtpo Texvwv kat TexvoAoyiag Twv Méowv KapoApoulng) eivat éva
{6pupa yia 6Aa ta peoa Kat Ta €idn, To oToio aTeYAlEL TOOO TIG XWPLKEG TEXVEG,
onwg eival n wypadikn, N dwtoypadia kal n yAUTITIKY, 000 KAl TIG XPOVO-
£EAPTWHEVEG TEXVEG, OTIWG O Klvnuatoypddog, To Bivteo, n te€XVN He vea
HE€oQ TEXVOAOYIAG, N HOUGCLKH, O XOPOG, TO BEaTpo Kat n mepddppave. To ZKM,
Tou 16pLBNKe To 1989 pe AMOOTOAN TOU TN CUVEXION TWV KAQCIKWY TEXVWV
otnv Ynadlakr) emoxry, arokaleital emiong Kat «hndlakd Mmaouxaoug».
2uvdualovtag TNV €peuva Kal TNV Tapaywyr, Tnv €kbeon Kat Tnv
nepdoppavg, Tn cLAAoyN Kal To apxeio, To ZKM eival oe B€on va amelkovioel
EMOPKWG TNV €EEAIEN TNG TEXVNG Tou 200V Kat Tou 210uL awwva, KuPiwg
€TELON) Ol CUAAEKTIKEG, E€KDECIAKEG KAl EPELVNTIKEG TOL OPACTNPLOTNTEG
ouvodelovtal amod cuvedpla Kal AAAeG MAATPOPHEG BewpnTIKOL SLaAGyoL
avapeoa otn ¢ocodia, TNV EMIOTAKN, TNV TEXVN, TNV TIOATIKN KAl TNV
enxelpnuatikn 6paoctnpdtnta. And ta mpwrta Tou Prpara, To ZKM
€xel avaAdBel To €pyo TNG SnulouPYiaG KAVOTOPWV CULVONKWV yla Tnv
avaduon tng téXvng. MNa Ttov okomd autov, oto Hertz Lab tou ZKM
TIPOOKEKANUEVOL KAAAITEXVEG, akadnuaikoi kal emiotripoveg amnd OAo Tov
KOOUO TIPAYUATOTIOIOUV €PELVA, AVATITUOOOLV KAl Tapdyouv €pya TAvw
OTNV TEXVNTH vonpoouLvn, TNV €mavénuévn TPAYUATIKOTNTA, TNV ELKOVIKA
TIPAYHATIKOTNTA Kal og TIOAAG AAAa B¢épata. Meépa amd tnv mapouciaon
KAl TNV Tapaywyr] KaAAtexvikov €pyou, To ZKM eival adooiwpevo otn
dlatrpnon d1adpacTikwy, SNUIOLPYNHEVWY PE UNDLAKA HECA EPYWV TEXVNG
KAl OTOV TOPEQ QUTOV QVarTUOOEL VEEG TEXVOAOYIKEG MEBOSOULG yla VEEQ
popdeg TtEXVNG. Eivar akpifwg autr n aAAnAemidpaon peETAEL €peuvag
KAl Tmapaywyng, HeTagh ekbBeoewv kal mepdoppavs mouv kavel to ZKM va
Eexwpilel amd AAAa MOAITIOTIKA 16plpaTa — gival KATL mapandvw arno &va
pouaoeio, eival €va KEVTPO Kal Eva epyacTrplo yla To peAAov. Edw Blovovtal
OAeg oL popdEG TEXVNG Kat SlamAdBovTal evepyd oL HEANOVTIKEG £EEAIEELG.



WHAT IS THE SOUND
OF ATHENS?

A SOUND
CARTOGRAPHY
OF EUROPE

ATLAS




Three composers and a video artist present three different works in three
concerts that take place simultaneously. Synchronized video and sound
recordings unite Athens, Karlsruhe, and Paris in real time. A classical
orchestra is set on stage, but the musicians are missing. Dimitris Kamarotos
brings ATLAS Athens at Onassis Stegi Main Stage.

The world premiere of “ATLAS Athens: A Sound
Cartography of Europe” was realized with the support
of three European foundations (ZKM, Onassis Stegi,
and IRCAM).

Composed by Dimitris Kamarotos, the piece “Music
Is the City,” to be presented in the Athens concert,
consists of a flaneur’s travelogue of recordings,
transfiguring the city, through its sounds, into a
fantastical version of itself.

A classical orchestra is set on stage, but the musi-
cians are missing. The city sounds, diffused in the
concert hall, cause the instruments to vibrate,
adding their own particular timbre into the Athenian
soundscape. At prearranged moments, the concert
incorporates sound and visual material from
Karlsruhe and Paris. Converging in this way, the
three cities turn into a collective, vibrant, and all-
inclusive body that welcomes us in. An ATLAS -
Athens Soundscape Recordings group was trained
and equipped by Stegi, in order to collect the city
sounds we listen to in the concert. Project ATLAS
was first conceived by the composer, mathema-
tician, and researcher Carmine Emanuele Cella.

DIMITRIS KAMAROTOS

ATHENS



In the Athens performance, the “narrative” is embodied by a resident/flaneur,
who notes down in an ephemeral notebook sounds and some words:
fragments of a process starts from tracing and identifying before attempting
a transcendental transformation. Similarly to what the song does to ordinary
speech. This is when the city becomes music. Music is the city.

— Dimitris Kamarotos

Dimitris Kamarotos was educated in Greece and France; he studied compo-
sition, clarinet, musicology, and music with Emile Damais, Marc Battier, Maurice
Jarre, and lannis Xenakis. He worked at IRCAM (Institut de Recherche et
Coordination Acoustique/Musique) and the Contemporary Music Research
Center in Athens.

His music and sound design contributes to the development of theatrical
dramaturgy. He has collaborated with many directors in Greece and abroad, on
performances presented at the National Theater, Epidaurus, and international
festivals. His music moves freely between the freely and the electroacoustic/
acousmatic means. His most recent release is the LP Electromagnetic
Landscapes (Intersonic_Recordings 2018).



13.12.19 The stage will be connected with the ZKM Cube (Karlsruhe) and

Main Stage Centre Pompidou (Paris). The audience may be filmed during the
performance. The images will be broadcast live in the other
concert halls and recorded.

Composers Carmine Emanuele-Cella, Dimitris Kamarotos, Valerio Tricoli / Video creation and video flow
control during the concert Marina Gioti / Set Design and Audio Installations Design at Stegi’s foyer
(Karlsruhe/Sound Tree, Paris/Sound Tree) Eva Manidaki / IRCAM Computer-music design Benjamin
Levy / IRCAM Sound Engineer Jérémie Bourgogne / IRCAM Video Manager Yann Philippe / IRCAM IT
and network Manager Rémi Desmonet / Coproduction IRCAM / Les Spectacles vivants-Centre
Pompidou, Onassis Stegi and ZKM / Coproduction coordination IRCAM-Centre Pompidou

Film Credits: Cinematographer loannis Kanakis (Athens, Karlsruhe, Paris) / Drone Cinematographer
Xavier “Choco” Hallinger (Paris) / Sound recordists Oscar Ferran (Paris), Dimitris Kamarotos (Athens),
Valerio Tricoli (Karslruhe) / Film Production Coordinators Marion Barré (Paris), Sophie Hesse (Karlsruhe)
/ Film Production IRCAM

Athens concert: Music Composition, Sound Dramaturgy, Sound Design, Special Audio
Constructions, Performance Dimitris Kamarotos / Technical sound support and sound check during
the concert Kostas Bokos / Creation and mix of microcameras field inside the concert’s instruments
Vassilis Kountouris / Set Design Eva Manidaki / Scenographer’s Assistant Evgenia Makroglou / Lighting
Design Yannis Drakoularakos / Assistant to the Composer Eleni Kavouki / Technical sound
support of Dimitris Kamarotos’ IRCAM workshops Jeremie Bourgogne / Workshop ATLAS -
ATHENS soundscape recordings support, theory and practice of cityscape recordings
Yannis Antypas, Kostas Bokos / Dramaturgy Consultant Nikos Flessas / Workshop participants
& special recordings (June - October 2019) Vassilis Alexopoulos, Manos Dimogerontakis, Dafne
Farazi, Thalia loannidou, Dimitris Karageorgos, Lina Karayanni, Alexandros Katsanis, Eleni Kavouki,
Barbara Koutiva, Magda Lambropoulou, Flora Malla, Despina Tsafou / Production Manager Christina
Pitouli / Operations Manager Despina Burdeka / Technical Manager Lefteris Karabilas / Line Producer
Despina Sifniadou / IT Manager Konstantinos Apollonios / Software & Media Administrator
Konstantinos Diamantis / Network Administrator loannis Chazakis / Sound Engineer Dimitris Samaras

The event is part of the Interfaces project co-funded by the Creative Europe program of the
European Union.

Part of the program Co-funded by Coproduction

- Co-funded by the H

interfaces  [RGHE mm === likan
Pompidou
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IRCAM

IRCAM the Institute for Research and Coordination in Acoustics/Music,
is one of the world’s largest public research centers dedicated to both
musical expression and scientific research. A unique location where artistic
sensibilities collide with scientific and technological innovation directed by
Frank Madlener, bringing together over 160 people.

IRCAM’s three principal activities - creation, research, transmission - are
visible in IRCAM’s Parisian concert season, in productions throughout
France and abroad, in a new rendezvous created in June 2012, ManiFeste,
that combines an international festival with a multidisciplinary academy.
Founded by Pierre Boulez, IRCAM, a non-profit making association with
recognized public utility, is associated with the Centre Pompidou, under
the aegis of the French Ministry of Culture and Communication. IRCAM and
the CNRS are associated in the framework of the STMS Joint Research
lab (Sciences et technologies de la musique et du son - UMR 9912) and
were joined by the Pierre et Marie Curie University (UPMC) in 2010 and in the
framework of the project team MuTant, INRIA.

ZKM

The ZKM (Center for Art and Media Karlsruhe) is an institution of all media
and genres, a house of both spatial arts such as painting, photography
and sculpture and time-based arts such as film, video, media art, music,
dance, theater and performance. Founded in 1989 with the mission of
continuing the classical arts into the digital age, the ZKM is also called
the digital Bauhaus.

By combining research and production, exhibition and performance,
collection and archive, the ZKM is able to adequately depict the develop-
ment of 20th and 21st century art, not least because the collection,
exhibition and research activities of the ZKM are accompanied by symposia
and other platforms of theoretical discourse between philosophy, science,
art, politics and business. From the very beginning, the ZKM has taken
on the task of creating innovative conditions for the emergence of art.
To this end, in the ZKM’s Hertz Lab guest artists, scholars, and scientists
from all over the world research, develop, and produce works on artificial
intelligence, augmented reality, virtual reality, and many other themes.
Besides presenting and producing art, the ZKM is committed to preserving
interactive, digital media artworks, and in this area develops new techno-
logical methods for new forms of art. It is this interaction between research
and production, between exhibitions and performances that sets the
ZKM apart from other cultural institutions—it is more than a museum, it is
a center and a future lab.

All forms of art can be experienced here and future developments can be
actively shaped.
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