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The archaeological site for Tuned City

will be open from 9:00.

Entrance is free for visitors of Tuned City
(the Onassis Cultural Centre covers the cost
of admission to the archaeological site).

In order to avoid delay, guests are kindly
asked to be on the site 30 minutes prior to
each performance.

Guests are also advised to wear comfort-
able lightweight clothing and good walking
shoes, and have available with them a hat,
sunglasses, sunscreen and water.

A shuttle bus will undertake circular journeys

at no charge, from the archaeological site to

the nearby village of Ancient Messene at the

following times:

Archaeological site — Village 13:00 & 14:30

Village — Archaeological site 15:00 & 16:30 ONASSIS
The bus is not wheelchair accessible. CULTURE



Tuned City — Ancient Messene is produced
by the Onassis Cultural Centre-Athens (GR)
and is part of the Interfaces project — an
international, interdisciplinary project
focused on bringing contemporary music
to an extensive range of new audiences —
with partners including De Montfort
University (UK), European University
Cyprus (CY), IRCAM (FR), ZKM | Center for
Art and Media (DE), CREMAC (RO), Q-02 (BE),
ICTUS (BE), Klangforum Wien (AT) and co-
ordinated by the Onassis Cultural Centre-
Athens (GR).

Interfaces is supported by the Creative Europe

Programme of the European Union.
interfacesnetwork.eu
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Co-funded by the
Creative Europe Programme
of the European Union
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Tuned City in Ancient Messene has the sub-title “listening politics”. This
should make us wonder what it might be about listening that is political,
especially today when politics is more and more about ‘shouting at’ than
about ‘listening to’.

It may be that, in and of itself, listening has a certain subversive quality
to it. Listening inevitably decentres you, relating you to a source beyond
your body that affects you in a physical way, through vibration, in a
sense making you part of it. Sound is pervasive, it fills all the space
within its range and as it does so, it unites all those who listen in a kind of
community that is physical and sensual. Sound can also be construed as
subaltern, only (relatively) recently having made itself heard in academia
and liberated itself from the restrictive formats of musical practice and
reception. It is hard to control, prone to accident and fundamentally
impure, since it coalesces into a complex whole. Finally, it goes against
the grain of our dominant visual culture shifting our perceptual centre of
gravity, thus displacing our awareness and heightening our sensitivity to
the environment we are in.

In all these ways then, sound, when listened to actively, subverts a given
order: of our relation to things, plants, animals and people around us; of a
hierarchy of the senses and of sense; of a state of separation, compart-
mentalisation and privatisation.

But of course, it matters what we are listening to. In Ancient Messene we
shall be listening to a physical space that both moves in ancient cycles
and reverberates with contemporary sound. A space that through its
structure exudes order, power, discipline and purpose but that today
has been modulated by the seemingly random forces of weather and
destruction. But also, a space that whose sonority will be coaxed out

of the earth, the stones, the vegetation by the artists, archaeologists,
thinkers and sound practitioners who will move, talk and perform within
its confines. Tuned City in Ancient Messene is not about the past. It is
about us, and it challenges us as receivers and producers of sound to
rethink our way of being in the world.

For all these reasons, Tuned City is an essential part of what the
Interfaces project is about, inviting us to consider the potential of
listening to and making sound and of the ways and spaces in which the
two happen. Inviting us also to rethink how we inhabit ancient sites in
ways that are respectful and yet thought-provoking. It has been a long
road to get here but we can hope that the sounds and ideas produced in
this Tuned City will not fade out quickly.

Christos Carras
General Director at the Onassis Cultural Centre-Athens



Listening Politics

“To change life, we must first change space”
— Henri Lefebvre
“Listening is selecting and interpreting and acting and making decisions.”
— Pauline Oliveros

Listening to the voice.

Listening to the stones and the city.

Listening to history and the mythology.
Listening to the environment.

Listening to each other.

Do we all hear the same when we are listening?

Tuned City’s previous milestones Berlin 2008, Tallinn 2011, and Brussels
2013 used to take place in central European metropolises. This year,
Tuned City occurs in Ancient Messene from June 1st to June 3rd and
seeks out the exemplary ‘ideal city’, the ancient Greek polis.

“The urban landscape of Messene was constructed in the Early Hellenistic
era, according to certain architectural and town-planning principles of
spatial organisation, which reflected the political and social values of the
period applied to the demands of this programmatic city founded by the
Thebans in 369 BC on the south slopes of Mount Ithome. The city was
famous for its mighty fortification walls, the monumentality of its public
buildings and the Hippodamian town-plan. The cityscape preserves
evidence related to its successive constructional phases in the course of
time from the fourth century BC to the fourteenth century AD. The character
of the landscape is defined and transformed by human activities and ideol-
ogies; it is a cultural product subject to constant re-interpretation.”

— Petros Themelis (Director of the Ancient Messene Project)

The archaeological site and active excavation, with all its layers of
history, is the ideal place to reflect on the ‘city as a construct’ and to
explore the sensual aspects of space as well as the social and political
dimensions of the city.

What do we project on a site like this? How do we trace and preserve
history and how does this shape contemporary and future culture
identities? What lies underneath and in-between the monumentalised
obvious findings? How can we decode sedimented memories? What

is the difference between local and distant, past and present modes of
memory? How can we access or activate different modes of perception?



Listening seems passive, but it is an activity, a ‘silent production’, involving
translation, decoding, abstraction, improvisation, and the use of memory,
to recognise and connect elements from other things heard, a subcon-
scious filtering... The acoustic world surrounds us like the fabric of archi-
tecture in an urban city environment. Listening is a constant interaction.

Under this particular contingency, sound suggests a form of negotia-

tion, listening partakes action and hearing is always more than a simple
perceiving of sound by the ear. With a focus on hearing’s emplacement
and the pronounced situatedness of listening, Tuned City explores the
ways in which oscillations enact a sense of place that also senses us back.

Each day of the proceedings will be focused on a central theme:
Listening Politics, Media Matters, Spectral Ambiences

Sound artists, performers and researchers meet for two weeks on the
ancient site to establish a dialogue in-between the ruins that once
hosted a vibrant city, to be inspired by its conception and history, traces
and findings, and its unique atmosphere. Questioning the actual func-
tions and the different definitions of what an ideal city was, or should be,
the works range from sound installations, walks and lectures to concerts
and participatory events.

Tuned City is listening underneath the surfaces and between the obvious
findings. In a three-day long event, the ancient Greek city of Messene is
transformed into a vast platform for artistic production and presentation,
discussion and intermediation of sound art and music in public spaces,
through a variety of site-specific formats in direct interrelation with the
local context and in vital exchange with local and international audiences.

Carsten Stabenow
Curator and founder of Tuned City platform



DAY 1

iday, 1June

Listening Politics

10:00-10:30 THEATRE @

‘ DAY 2
turday, 2 June

Media Matters

10:00-11:00 EKKLESIASTERION @

© Introduction

10:30-1:30 THEATRE @

© Nikos Tsivikis
Messene. A Multiperiod and Multisensory

Site
1:30-12:30 THEATRE @
© Kate Lacey
Media Archaeology and the Politics of
Listening
12:30-13:30 AGORA ©
@ Eleni Kavouki
Onomatopoeia
13:30-14:30 BREAK
15:00-15:30 THEATRE @

© Jannis Kozatsas
Tacit Voices of Space, Bodies and Material
Culture

15:30-16:00 THEATRE @

© /60 Maria Papadomanolaki
A Certain Geography

16:00-16:30 THEATRE @

© Kosmas Koteas
Comparative Analysis of the Rule of Law in
Ancient and Modern Greece

16:30-17:00 THEATRE @

® Marc-Alexandre Reinhardt
Entopia (Curatorial support: Eric Mattson)

THEATRE @

© Lucia Farinati
The Force of Listening

17:00-18:00

THEATRE @
©® Closing Panel Discussion

VILLAGE (HOUSE ACROSS TAVERNA) @

@ Stelios Giannoulakis
Plethora

20:00-21:00 THEATRE @
@ Savina Yannatou and AGF (aka Antye
Greie-Ripatti), featuring Dimitris Tigkas
Cassandra

18:30-19:00

© Dimitris Plantzos
Archaeology as Cultural Identity: Branding
Greekness

1:00-11:30  AROUND EKKLESIASTERION @

@ noid
Remarks on the Architecture of the Ancients

EKKLESIASTERION @

© Eric Lewis
Space, Sound and the Law: From Solon to
Xenakis

1:30-12:00

12:30-13:00 AGORA ©

© /0 RavivGanchrow
Agora Circuit

13:30-14:30

15:00-15:45 EKKLESIASTERION ©

© Michael Gallagher
Sounding Ruins

BREAK

16:00-16:30 SMALL WATERFALL (NORTH AGORA) ©

@ Els Viaene
Potamoi

16:30-17:15  SOUTH OF PALAESTRA @

@ John Grzinich
Resonant Geometries

17:15-18:00  EKKLESIASTERION @

© Caitlin DeSilvey
Curated Decay: Arts of Losing, Noticing,
Listening

EKKLESIASTERION ©
© Closing Panel Discussion

20:00-20:30 EKKLESIASTERION @

@ Yann Leguay
headcrash

20:30-20:45 EKKLESIASTERION @
® Hanna Hartman
Magnetic Storms (Solo for Amplified
Objects)

20:45-21:15 EKKLESIASTERION ©

@ Fernando Godoy
Concierto Orientado a Objetos

©:Talk @: Performance @: Installation



DAY 3

nday, 3 June

Spectral Ambiences

Installations, Situations
& Interventions

10:00-19:00

DIFFERENT LOCATIONS

Acts of Listening

DIFFERENT LOCATIONS

10:00-19:00

Jens Brand — TETRAKTYS

DIFFERENT LOCATIONS

10:00-19:00

Andreas Topfer — soundscapes

DIFFERENT LOCATIONS

10:00-19:00

Mario de Vega — Spiegelung — Chapter 2

DIFFERENT LOCATIONS

10:00-19:00

BMB con. — Justin Bennett & Roelf Toxopeus
A Performance in Different Acts

TREE (SOUTH OF PALAESTRA) @

10:00-19:00

Panos Amelidis — The Sounding Temple

TREASURY @

10:00-19:00

Steve Bates — The Treasury

VILLAGE (KLEPSIDRA SPRING AND
OLD SCHooL) ®s@

10:00-19:00

Vicky Bisbiki — Osmosis/Migrations

VILLAGE (CENTRAL SQUARE) @

10:00-19:00

Alexandros Drymonitis — viewfinder

MEASURING TABLES (NORTH EAST SIDE OF
AGORA)

10:00-19:00

Raviv Ganchrow — Agora Circuit

DIFFERENT LOCATIONS

10:00-19:00

Paul Griindorfer — Limbo

SOUTH OF PALAESTRA @

10:00-19:00

John Grzinich — Resonant Geometries

WORKSHOP AREA: EAST OF EKKLESIASTERION @

10:00-19:00

Shift Register — Martin Howse & Jamie Allen
The Afters

WORKSHOP AREAS: SOUTH OF THE THEATRE &
EAST OF THE EKKLESIASTERION @ & @

Shannon Mattern — Listening across
5000 Miles and 4000 Years!

10:00-19:00***DIFFERENT LOCATIONS

10:00-13:00 MORNING BLOCK
10:00-11:15  EKKLESIASTERION @
© Douglas Kahn
Energies as Optic in the Arts and Music
1:15-11:45  ASKLEPIEION (WEST SIDE) @
© /0 /0 Shift Register — Martin Howse & Jamie Allen
The Afters
1:45-12:15  EKKLESIASTERION ©
© Will Schrimshaw
The Tone of Prime Unity
12:15-13:00 STADIUM @
© Yiorgis Sakellariou
Nympholepsy
13:00-14:30 BREAK
14:30-17:45 AFTERNOON BLOCK
14:30-15:15  STARTING: AGORA — ENDING: STADIUM © - @
®/©® Marinos Koutsomichalis
Tactics against Antiquity: Contemporary
Ancient Messene
15:15-15:45 STADIUM @
® Cevdet Erek
Davul
15:45-16:15  STADIUM @
© Angeliki Poulou
Staging Greek Tragedy in the Digital Era
16:15-17:00 STADIUM @
© Petros Themelis
Closing Talk: Ancient Messene
STADIUM @
© Closing Panel Discussion
17:00-17:45 PALAESTRA @
© Gilles Aubry & Nathalie Anguezomo Mba
Bikoro
Black Anthenna
19:00-20:00 EVENING BLOCK
19:00-20:00 MOUNT ITHOME* @
O Steve Bates, ILIOS, Nikos Veliotis

*k

Black Seas Messene

The ascent to Mount Ithome takes approximately

75 minutes on foot. Vehicles are not allowed.

Guests are advised fo wear comfortable clothing and
good walking shoes, and have available with them water.

Active one time each day for 10 minutes, time and
location will be announced during the programme.

**% Temporary, duration 10-20 minutes.

10:00-19:00

Marc-Alexandre Reinhardt
Act as Fate Wills, Destruction Comes
(Curatorial support: Eric Mattson)

DIFFERENT LOCATIONS

10:00-19:00

Yann Leguay — hardware

DIFFERENT LOCATIONS

10:00-19:00

Gilles Aubry & Nathalie Anguezomo Mba
Bikoro — Black Anthenna

VILLAGE (CONCRETE SKELETON) @

Christian Espinoza & René Rissland
Dom-ino Vibrations
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Listening Politics

‘Listening Politics’ is departing
from the human voice, the articu-
lation of thought, the soliloquy oral
histories, and the use and misuse
of language. It strives to delve into
systems of power and law, the
production of space through social
interaction and the constitution

of the political by way of negoti-
ating interests: from disembodied
voices and voiceless bodies,
intentional hearing — being close,
immersed or taking distance.

From speaking to an audience

and listening as an energetic act,
sketching the layout and sensing
the limitations and borders, aiming
thus to the very structures of a city
of discourse.

13



Day 1
Friday, 1June
2018

Chair: Lucia Farinati
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MORNING BLOCK
200-13:30

THEATRE

© Nikos Tsivikis — Archaeologist (Messene
Excavation Project / Rémisch-
Germanisches Zentralmuseum, Mainz)

Messene: A Multiperiod and

Multisensory Site

An introductory frip into past and memory,

to the making and unmaking of the ancient
city of Messene. A city destined from its
creation to be the locus of safekeeping for
the communal identity of all Messenians and,
at the same fime, their actual physical urban
centre. Messene, a programmatic city founded
by the Thebans in 369 BC on the south
slopes of Mount Ithome, a city reflecting in

its urban form the applied political and social
values of the period; values that extended
from city planning fo the social institutions of
this new ‘project’ city. It is in living memory
and its mechanisms however that both urban
form and civic institutions survived from the
Hellenistic period fo the Late Roman period
and the 4th century AD, being constantly
translated thereafter into new settlements: the
Late Antique city, the Medieval township, the
Early Modern village and the Modern archae-
ological site of today. The monuments of the
past stand both as reminders of the identity of
the Messenians and as solutions for the needs
of the contemporaneous; always changing in
meaning and always the same in memory.

THEATRE

© Prof. Kate Lacey — Media History and
Theory (University of Sussex)

Media Archaeology and the Politics of
Listening

It seems appropriate in this ancient space to
turn to the techniques of media archaeology,
in order fo excavate the idea of the public
sphere as auditorium, or in other words, a
place where the act of listening is built info

the very fabric and architecture of public life.
Listening is a communicative and participatory
act that has long been buried in histories of
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the media and theories of the public sphere.
Media archaeology can reveal the foun-
dational qualities of listening in political
communication and public life in civic spaces
that transcend the limits of the acoustic and
are still being contingent on material and
cultural conditions. In doing so, | will argue
that rethinking audiences as listening publics
offers productive new ways to address the
politics, ethics and experience of political
communication and public life.

AGORA

@ Eleni Kavouki

Onomatopoeia

Onomatopoeia is the word that mimics the
sound of the object or action it refers fo. When
you pronounce a word, it will mimic its sound.
‘Onomatopoeia’ is an installation where the
audience is trying to capture sounds, using
their bodies as instruments. A set of speakers
surrounds the installation’s area, creating a
unique, non-vocal soundscape. The acoustics
of the space are revealed through the
reflection of sound and a distant speaker.
Atftempting a dialogue, the members of the
audience are asked to repeat what they hear
on a microphone. The microphone records
each participant and all the recordings are
sent fo a speaker behind the audience, as
these new sounds gradually replace the
original ambience. A system of communication
arises from these two speakers, while each
person becomes receiver and sender in the
middle of this imaginary audio line.

From urban fo rural landscape, the city of
Ancient Messene becomes the setting for us
to experiment with the contradiction between
sound and memory. How do we tend to
perceive what we hear? How does memory
participate in our interpretation of sound? The
idea of perceiving and reproducing sounds
that surround us might give the answer here.
Modern life soundscapes meet the Greek
polis and its presence through time. History

remains and expands while the audience
recreates a common environment; a sonic
land of vitality.

AFTERNOON BLOCK

‘00—18;00

THEATRE

© Dr. Jannis Kozatsas — Research Fellow
(Theoretical Archaeology and Anthropology
of Technology, Panteion University of
Athens)

Tacit Voices of Space, Bodies and Material
Culture: Meaning, Transformation and
Participatory Communication in Neolithic
Communities and beyond

Sound runs across people, things and space.
Sound becomes voice and voice becomes
spoken language, which renders meanings
explicit and intervenes practically in human life.
Communication is an act that both presup-
poses and generates community-being, i.e.

a process of co-forming and fransforming
communities. What is spoken is a meaning.
Voices reproduce, disseminate and fransform
meanings, but meanings as such inhere not in
voices, but first and foremost in material social
practices, mediated by and configured in land-
scapes, seffled spaces, human bodies, and the
production of material culture objects. Hence,
if we want to grasp the essence of communi-
cation, it is rather necessary to go beyond voice
and verbalisation, to go back to those spheres
of social life, where meaning is materially and
practically produced. Styles and forms of
material culture objects, technological choices
in material production, food preparation and
consumption habits, housing patterns in a
humanly transformed and settled landscape,
as well as ways of manipulating the human
body and shaping individuality and personhood
through living interactions and mortuary prac-
tices, reveal an illimitable universe of meanings,
tacit verbalisations and silent languages, which
go across the fotality of human existence.

©: Talk @: Performance @: Installation 15



Archaeological and ethnographic evidence
has reshaped our confemporary under-
standing of how communities develop their
communication mechanisms through social
practices of participating engagement and
material transformation. Space, bodies

and things become essential participants
in social processes, which generate meaning
and communication, memory and identity,
values and social representations, exhorta-
tions and prohibitions, in a human-natured
enfangled world.

THEATRE

© / ® Maria Papadomanolaki — Sound
Practitioner & Researcher (University of
Brighton)

A Certain Geography

‘A Certain Geography’ is a site-specific hybrid
project bordering on live sound performance,
telematic soundwalk and listening workshop.
A text-based piece, written in response to the
site of Ancient Messene, is used to score the
performance of a soundwalk on the site, which
is streamed live in an auditorium. The audience
can read the fext and reflect upon it while
listening to the incoming sound stream. The
performance involves the artist walking on a
trajectory, using her voice to communicate her
thoughts and her body to amplify the spaces
she encounters. The sounds of her voice and
body coexist, interact with and inferject the
temporal and textural layers and sounds of the
listening room where the audience is located.
Moreover, the audience can participate in the
performance by communicating with the artist
via Twitter and instigating her fo take actions.
For this iteration, the artist will work with the
site for three consecutive days, leading to the
final presentation at the conference.

The LocusCast locative technology used for
live audio streaming has been developed by
Locus Sonus in Aix-en-Provence (FR).
More info: Locus Sonus

16
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THEATRE

© Kosmas Koteas — Lawyer (Koteas and
Associates Law, Athens)

Comparative Analysis of the Rule of Law
in Ancient and Modern Greece

This study outlines the evolution of the concept
of the rule of law from its first appearance

and the first attempts made by ancient Greek
philosophers to define it until today.

Within this study, we juxtapose and compare
the understanding of the rule of law by

the ancient and modern Greeks. In order

to understand the evolution of the rule of
law, it is of major importance to analyse

the socio-political circumstances, which,
amongst other things, contributed and still
contribute to the formation of this concept
from fime to fime.

Concluding, a major part of this study is the
‘exploration’ of the philosophical aspect of
law and its evolution, as well as the influ-
ences that affected its formation. In order

to attempt this exploration, it is essential

to present the ancient and modern Greek
philosophers and politicians and their contri-
bution to the public debate regarding the
definition and philosophy of the rule of law.

THEATRE

@ Marc-Alexandre Reinhardt
Curatorial support: Eric Mattson

Entopia (concert/diffusion)

This intervention works with the resonant
properties of certain public spaces of Ancient
Messene through an in situ feedback appa-
ratus. Reworking the process of Alvin Lucier’s
seminal sound artwork | Am Sitting in a Room
(1969), this piece plays back audio artefacts of
public lectures given by the visionary architect
and urban planner Constantinos Doxiadis.
Echoing Hippodamus of Miletus’ program-
matic ‘ideal city’, on which Messene was
modelled, Doxiadis’ work was an answer to
the urban decay of the democratic modern
city by imagining functional forms of human
settlement that reflect ‘entopia’ (in-place),

@: Talk @: Performance @: Installation



a new way of building space that is neither
dystopian nor utopian. The audio artefacts
used in ‘Enfopia’ were drawn from archival
material related fo research projects he
conducted in the 1960s: the Architectural
Space in Ancient Greece and The City of
the Future.

This work proposes a means of sensing the
precarious nafure of emancipatory urban
planning by turning to a process that could be
considered one of the origins of contempo-
rary sound art.

This project was supported by the Canada
Council for the Arts and the Conseil des arts
et des lettres du Québec.

> see also related installation
Act as Fate Wills, Destruction Comes

(p. 40)

THEATRE

© Lucia Farinati — Researcher (Cultural/
Critical Studies, Kingston University)

The Force of Listening

Lucia Farinati presents and draws out ideas
about ‘listening politics’ from her recent book
The Force of Listening, co-authored with
Claudia Firth. The Force of Listening
explores the role of listening in the contem-
porary infersection of art and activism and
enquires on the potential for fransformation
it might facilitate. Written as a constructed
montage in dialogic form, The Force of
Listening draws from conversations with
artists, activists, and political thinkers, which
took place during 2013-14, in the aftermath
of the wave of protests and occupations
against austerity. Members of Ultra-red,
Precarious Workers Brigade and feminist
consciousness-raising groups, artfists Ayreen
Anastas and Rene Gabri, media theorist Nick
Couldry and philosopher Adriana Cavarero
meet on the page to discuss questions of
listening. Conversations cover themes such

as collectivity, solidarity and resonance, the
politics of voice, the challenges of institu-
tional frameworks and reflections on the
Occupy movement. In particular, The Force of
Listening traces a legacy from feminist theory
and consciousness-raising practices to the
narration of first-hand experience (from Pat
Caplan and Anna Sherbany) and discussions
on ethics and politics of listening. In doing

so, it inserts a vital component that often gets
missed in debates on the sonic and explores
how attention and interconnection might exist
in the face of current structures of neoliberal
governance and the instrumentalised modes
of being it fosters.

THEATRE

Closing panel, all participants

18:30-19:00
VILLAGE (HOUSE ACROSS TAVERNA)

@ Stelios Giannoulakis

Plethora

This work combines site-specific soundscape
composition with improvisation on circuit-
bent devices and power-tools. It springs from
and elaborates on the multiplicity of natural,
architectural, historic, and cultural elements
of the site, as they come from the past into
the present through a plethora of myths and
everyday sfories, symbols and connotations,
functions and emotions. Giannoulakis” work
is about relationships as processes of fusion
and dialectic; that is, the dynamic combina-
tion of different elements in a transformative
experience towards the instantiation of an
organic musical unity. Sonic transformation,
subtle or dramatic, gradual or sudden, plays
with degrees of recognisability and creates
imaginary sonic journeys that are based on
the known but extend to the adventure of the
unknown — laying out some kind of idiosyn-
crafic dreamscape to evolve and be explored
in everyone’s mind.
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EVENING BLOCK
:00-21:00
THEATRE

@ Savina Yannatou and AGF (aka Antye
Creie-Ripatti), featuring Dimitris Tigkas

Cassandra

Nicht die Tat, die Anklindigung... bestrafen wir*

(Not the deed, the one who speaks out the deed...

we punish)
The Cassandra metaphor is a term used in
situations where valid warnings or concerns
are dismissed or disbelieved. The mytholog-
ical priestess and prophetess Cassandra, the
seeress, was fated to know and speak the
truth, but was never believed. Every attempt
she made to warn people in advance of
impending doom was ignored or, yet worse,
labelled as an outright lie. Savina Yannatou
and Antye Greie-Ripatti work with language,
incorporating Greek, German and English
texts. In their performance, there are elements
of the ancient and the modern world,
through language, architecture and literature.
Cassandra by Christa Wolf serves as a link
between these worlds.

Die Stimme ist es nicht, es ist der Ton*

(It is not the voice, it is the tone)
Savina and Antye experiment with the vocality
of the prophecy, the resonance of the truth,
how the outspoken vision vibrates and fravels,
how it is often punished as the deed itself, and
subsequently: how it is silenced. Using voice
improvisation, real fime amplification, field
recording, and participatory elements, the two
artists react to the extraordinary performance
space and location.

Wie schnell und grindlich man vergisst*

(How fast and thoroughly one forgets)

AVOICE

| am a woman

| think

| feel

| am here

Because | want to be

*Christa Wolf, Cassandra
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Unscheduled performative situations
during the day (10:00-19:00), in various
places:

® Mario de Vega

Spiegelung — Chapter 2

For mobile phones, signal amplification,
echoes and assorted materials.

‘Spiegelung. A prologue and 6 chapters’is
composed by a series of performative inter-
ventions using context, signal amplification
and situational approaches as materials for
interaction. For this purpose, the exploration
of the semantics of amplification, the tradition
of representation and the imperfection of the
inert, staged actions and performative situa-
tions, are arranged in the form of a score

to be executed by professional and non-
professional actors, musicians and dancers,
resulting in a performative piece constructed
for 6 chapters. Tuned City Messene will stage
Chapter 2 of this series.

In cooperation with:

‘Agios Dimitrios theatre workshop’ and
Georgia Athanasiadou (director)

Actors: Giorgos Giokas, Tasos Halas,

Spyros Koronis, Costantinos Matzios,

Maria Theodoropoulou

With: Andreas Rohmer (DE), Goasslschnalzer
(traditional Bavarian whip cracker)



@ BMB con. — Justin Bennett and Roelf
Toxopeus

A Performance in Different Acts

Inspired by the natural acoustics of the valley
and the architectural acoustics of the ancient
city, BMB con. proposes a series of short
actions throughout the days, exploring the
sounds of the materials, the architecture and
the topography of the valley. The audience
hears signals from two (or more) communi-
cating performers as if overhearing a conver-
sation by accident. Sometimes the performers
can be glimpsed in the distance. These
actions are unannounced but are carefully

synchronised with (between) the other events.

As the day goes by, the actions take place
closer to the public, concluding with an action
amongst the audience.

DAY 1 FRIDAY,1JUNE 2018

® Jens Brand

TETRAKTYS
> see ‘Installations’ for description (p. 41)

@ /O Acts of Listening

> see ‘Installations’ for description (p. 35)

@: Talk @: Performance @: Installation
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Media Matters

Written in the formations of land-
scape, constantly transformed by
geological activities and forces of
weather — settlements have grown
by need or will. Typologies between
imagined or forgotten pasts.
Analogue filter storage systems.
Oscillating between natural

media, manufactured, engineered,
constructed — ruined, grained
down consistently by natural
processes and decay to small
particles, becoming something else
or sediment again. Excavated, read,
analysed, transcribed, decoded,
preserved, filed, mediated and
forgotten: This day listens to issues
of materiality and interpretation,
archaeology and beyond.
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Day 2
Saturday, 2 June
2018

Chair: Prof. Eric Lewis

22 @: Talk @: Performance @: Installation

MORNING BLOCK
:00-13:00

EKKLESIASTERION

© Prof. Dimitris Plantzos — Archaeologist
(National and Kapodistrian University of
Athens)

Archaeology as Cultural Identity: Branding
Greekness

Contemporary Greece is often imagined,

by friends and foes alike, as the revival of
classical Hellas or as the land where ancient
glories may be relived. The by now standard
assorfment of classically-themed brand
names — from democracy and theatre fo the
‘Greek nose’, ‘heroic nudity’ and the highly
romanticised notions of ‘Greek love’ — are
evoked, fime and again, to frame modern
Greece as the cradle of Western culture,

or, often enough, as one of its gravest
disappointments.

Colonised by the rampant imagination of
Western elites since the Renaissance, Greek
anfiquity was promoted as some sort of a
highly coveted European modernity, until the
modern Greeks themselves decided, some
time in the 19th century, to claim classical
heritage as their own. Branding Greekness
as an archaeological exercise has had its fine
moments, for sure: one needs only o think
of Sophia Loren or Melina Mercouri playing
naive, free-spirited Greek girls in love with
American archaeologists in highly acclaimed
movies of the 1950s and 1960s. Yet, these
same stereotypes may often be seen to back-
fire — as in the case of more recent examples,
where Greek antiquity has been used fo
castigate modern Greece as a ‘failed state’.
Is there still room in this late modern world
of ours for branding Greekness as an
archaeology of sorts?



AROUND EKKLESIASTERION
® noid

Remarks on the Architecture of the
Ancients

I will not attempt to fill this absence,

rather | will fry to emphasise its emptiness.
Through a topological survey that is not
constrained to the relicts, my inferest is to
evoke an imaginary public space through
the historical background radiation of what
we consider the birth of modern society
and by triggering a social reverberation
chamber. To truly experience space, the
sense we use is hearing. Working with large
scales and micro-information, sing impulses
and their responses, and empty rooms,
which have much richer reverbs, | will try
to make the volume of the ancient city of
Messene resonate for a moment.

EKKLESIASTERION

© Prof. Eric Lewis — Philosopher (McGill
University, Montreal)

Space, Sound and the Law: From Solon

to Xenakis — the Greek Entanglements of
Spatial, Sonic and Human Law

Early Greek theories of space developed
hand in hand with theories of law, both
human and cosmic. There is, for early Greek
thinkers, both a law of space and a space
of law. These two normative systems merge
in the development of early Greek cosmo-
music theory, particularly in the cosmology
of Plato. This theory will be outlined and
then examined in Xenakis’ work, arguing
that he modelled his own art practices with
sound and space on Plato, and in particular
on the role Plafo gives fo the demiurge.
And so, cities, souls and the cosmos are alll
constructed according to norms, which are
brought together in musical theory.

DAY 2 SATURDAY, 2 JUNE 2018

AGORA

@ / ® Raviv Ganchrow — Arfist and
Researcher (Royal Conservatoire,
The Hague / Institute of Sonology)

Agora Circuit (installation presentation)
> see ‘Installations’ for description (p. 35)

AFTERNOON BLOCK
©00-18:30

EKKLESIASTERION

© Dr. Michael Gallagher — Social and
Cultural Geographer (Manchester
Metropolitan University)

Sounding Ruins

This talk is about the use of audio media in
researching places. The lecture ‘narrates’ some
episodes from the production of an ‘audio
drift, an environmental sound work designed
to be listened to on a portable MP3 player
whilst walking in a landscape in Scotland

that bears a unique series of ruins. Gallagher
argues that, as well as representing places,
portable audio works can function to shape
listeners’ attention and bodily movements,
thereby reworking places. Such works can fold
the sounds of a place back into it, a fechnique
that is particularly suited to amplifying the
haunted and uncanny qualities of places.

SMALL WATERFALL (NORTH AGORA)

@ Els Viaene

Potamoi

The Potamoi are the gods of the rivers and
streams of the Earth. They were believed to be
the first aboriginal kings of the land. In Greek
mythologies, water and rivers are a pathway

to invisible worlds. On the site of Ancient
Messene, the river Klepsydra runs like a line
woven through time and space, carved in the
landscape, as a carrier of lost histories and
vivid mythologies. Can we scan ifs traces and
follow its line and functions throughout history?

23



In this performance, Els Viaene starts by
zooming info the smallest particles, fabrics of
the landscape, slowly zooming out, following
the trace of the river, revealing another mode
of listening each step in the process, another
way of tuning into the landscape, folding one
space info another, unfil we start to discon-
nect more and more from the surrounding
landscape.

Is what we hear real or is where we are real?
After the performance a sonic and visual trace
will remain for the visitor to go through another
aural experience over the next days.

SOUTH OF PALAESTRA

® John Grzinich

Resonant Geometries (installation
presentation)
> see ‘Installations’ for description (p. 37)
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EKKLESIASTERION

© Prof. Caitlin DeSilvey — Cultural
Geographer (University of Exeter)

Curated Decay: Arts of Losing, Noticing,
Listening

How might a focus on material process and
persistence, rather than preservation and
permanence, reorient heritage practice?
What new relationships with the past (and the
future) emerge from intentional accommoda-
tion of fransience and decay? When change
is inevitable, can we move past discussion

of loss and ‘letting go’ to think instead about
metamorphosis and ‘letting be’? In her 2017
book Curated Decay: Heritage Beyond
Saving, Caitlin DeSilvey explores these ques-
tions, and others. In this talk, she revisits one
of the book’s key sites, Orford Ness, Suffolk,
to share an on-going research carried out as
part of the Heritage Futures research project.
Her discussion of archaeological and creative
practices in this dynamic landscape highlights
arts of noticing and listening, which suggest
the contours of a reconfigured, post-preser-
vation heritage sensibility.

EKKLESIASTERION

Closing panel, all participants



EVENING BLOCK
:00-21:15

EKKLESIASTERION

@ Yann Leguay

headcrash

This project is a kind of media archaeology,
digging into obsolete hardware for hidden
meanings. ‘headcrash’ interacts with computer
data storage devices as raw material fo
produce unpredictable instruments. Four hard
drives are used as turntables, hacked in many
different ways and picked up with several
magnetic sensors. Technically, the computer
is controlling the hard drives via open-

source software and Arduino, with speed and
movements of the arms being triggered by
electricity and sound being picked up directly
from the sources, without any audio treatment.
For the version in Ancient Messene, the
concept might extend to reading even older
media than analogue storage devices, what
otherwise are stones..

EKKLESIASTERION

® Hanna Hartman

Magnetic Storms (Solo for Amplified
Objects)

Smoke rises vertically. Wind felt on face.
Dust and loose paper. Umbrellas used with
difficulty.

Large branches in motion. Trees uprooted.
Structural damage and air filled with foam.
Sea completely white with driving spray.
Visibility reduced...

@: Talk @: Performance @: Installation

EKKLESIASTERION

@ Fernando Godoy

Concierto Orientado a Objetos

Everything runs in circles.

“The word circle derives from the Greek
Kipkog /kUkhog (kirkos/kuklos), itself a
metathesis of the Homeric Greek kpikog
(krikos), meaning “hoop” or “ring”. The origins
of the words circus and circuit are closely
related.” (Wikipedia)

‘Concierto Orienfado a Objetos’ is a perfor-
mative installation based on light, movement
and acoustic sound. The action uses a variety
of small devices (hacked computer fans) to
activate a dark space with kinetic behaviours,
light and sound. As the devices are presented
over the performance, the space is filled with
a simulating of an artificial ecosystem or any
other possibility of the imagination.

Unscheduled performative situations
during the day (10:00-19:00), in various
places:

@ Mario de Vega

Spiegelung — Chapter 2
> see ‘Day 1 for description (p. 18)

@ BMB con. — Justin Bennett and Roelf
Toxopeus

A Performance in Different Acts
> see ‘Day 1 for description (p. 19)

® Jens Brand

TETRAKTYS
> see ‘Installations’ for description (p. 41)

@ /O Acts of Listening

> see ‘Installations’ for description (p. 35)
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Spectral
Ambiences

Multiple invisible cities exist
beyond and amongst their material
layers. Dense mythologies and
complex belief systems reinforce
the respective findings; yet, they
establish alternative narratives at
the same time. Oracles, cults and
rituals are of constituting presence
for the atmosphere of the place.
However, measurable energies and
detectable charges, conductive
and piezoelectric potentials,
radiations, air pressure fields and
all sorts of related phenomena,
also inhabit a wide range of this
spectrum. Listening and sensing as
subjective practice and productive
speculation culminate in the final
instalment of this series, but by no
means they conclude it.
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Day 3
Sunday, 3 June
2018

Chair: Marinos Koutsomichalis
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‘ MORNING BLOCK
:00-13:00

EKKLESIASTERION

© Prof. Douglas Kahn — Historian and Media
Theorist (National Institute of Experimental
Arts, The University of New South Wales,
Sydney)

Energies as Optic in the Arts and Music
Sound studies developed during the 1990s
partly in frustration with the limits of visual
studies and visual arts. Instead of eyes and
ears, studies of vibration moved from ears to
bodies, with some venturing out to a larger
ontological terrain. This paper adds ener-
gies to the mix. Sound and vibration are only
two forms of energy amongst others after all,
and go only so far in addressing artistic and
musical self-understandings and material
cultures. Rather than percussive big bangs
or harmonics of primal vibrations, the paper
pulls up a short of ontology to question how
the arts might perform amongst practices of
energy that since the mid-twentieth century
have entailed, pace the philosopher Michel
Serres, a global self-awareness of tangible
self-annihilation.

ASKLEPIEION (WEST SIDE)

@ / © / O Shift Register — Martin Howse
and Jamie Allen — Artists and Researchers
(Critical Media Lab, FHNW Academy of Art
and Design, Basel)

The Afters (workshop presentation)
> see ‘Installations’ for description (p. 36)



EKKLESIASTERION

@ Dr. Will Schrimshaw — Artist and
Researcher (Edge Hill University,
Lancashire)

The Tone of Prime Unity

In The Soundscape, R. Murray Schafer
describes a tone of ‘prime unity, a tonal centre
conditioning an international sonic uncon-
scious. Diverging from the bucolic image

of nature readily associated with Schafer’s
ethics and aesthetics, this tone is found in the
ubiquitous hum of electrical infrastructure and
appliances. A utopian potential is ascribed

to this fone in Schafer’s writing, whereby

it constitutes the conditions for a unified
international acoustic community of listening
subjects.

In this lecture, we will explore Schafer’s
anomalous concept of the fone of prime

unity and the contradictions it introduces

into Schafer’s project of utopian soundscape
design. A discussion on the correspondence
between Schafer and Marshall McLuhan

will contextualise and identify the source of
Schafer’s concept of the tone of prime unity.
The process of unconscious auditory influ-
ence this concept entails and its problematic
relation to the politics of sonic warfare is of
particular interest. Through a discussion on
contemporary artistic practices that engage
with these problems, it is argued that the
tone of prime unity nonetheless presents an
opportunity fo shift the focus of Schafer’s
project from a telos of divine harmony tfowards
collective self-determination through partici-
patory intervention in the world around us.

@: Talk @: Performance @: Installation

DAY 3 SUNDAY, 3 JUNE 2018

STADIUM

@ Yiorgis Sakellariou

Nympholepsy

‘Nympholepsy’ is a musical response to the
immediate environment and history of Ancient
Messene. By employing field recordings,
electroacoustic composition and acousmatic
performance, the work links the archaic fo

the contemporary by establishing a dialogue
between the ethereal (sound) and the material
(the ancient ruins).

The project is inspired by the myth of the
nymphs Ithome and Neda who were looking
after Zeus in Clepsydra spring, near Ancient
Messene. The water of Clepsydra flows into
the Nymphaion (fountain) of Arsinoe, a sacred
site dedicated to the nymphs and located next
to the theatre of the ancient city.
‘Nympholepsy’ explores the blurred limits
between myth and history and examines

the relationship between deities and human
beings, nature and the supernatural, as well as
the ways in which these relationships influ-
enced the ancient Greeks’ understanding of
and connection with their world.

The acousmatic performance of ‘Nympholepsy’
will invite the audience to an immersive
listening experience, an empirical interaction
with Ancient Messene that will fransform the
perception of the site’s identity. The sonic
material of the work is based on the voice of
Savina Yannatou, which is manipulated and
combined with environmental recordings.
Performed with the use of a multi-channel
sound sysftem, ‘Nympholepsy’ will be a sonic
construction of a space that does not exist on
any map but is created in the imagination of
the listeners.
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AFTERNOON BLOCK
*30-17:45

STARTING: AGORA — ENDING: STADIUM

@ / ©® Marinos Koutsomichalis — Artist
and Researcher (NTNU — Norwegian
University of Science and Technology,
Trondheim)

Tactics against Antiquity: Contemporary
Ancient Messene

‘Tactics against Anfiquity’ probes the

making and unmaking of infra-personal and
extra-personal place-hood, history and
memory. Inspired by the ancient practice

of ‘peripatos’ — both as a political act and a
strategy of epistemic inquiry — the artist leads
a walk through the ruins of Ancient Messene,
presenting the audience with audio docu-
ments of, and with creative responses to, his
own personal (un)makings at play. ‘Tactics
against Antiquity’” draw on found audio, folk
traditions, abstract sound synthesis, dark
ecology, politicised narratives, fransgressive
audioscape juxtapositions, factical silence,
speculative ethnography, and real time explo-
ration of various acoustic, electromagnetic,
and geophysical phenomena in-situ, intending
to bring forth a post-historical and meta-phe-
nomenological perspective of the ‘contempo-
rary’ Ancient Messene.

STADIUM
@ Cevdet Erek

Davul

The title refers to the instrument performed
by Erek, a large drum with many names,
common in Eastern Europe and Middle East,
known variably as a daouli (Greek), tapan
(Macedonian), dahol (Kurdish), or tabla
(Arabic), fo cite a few. Erek plays the drum
with his own unusual method, utilising a large
soft mallet, alongside various smaller imple-
ments, to beat and distort the skin of the drum,
tuned lower than normal, while taking advan-
tage of being able to walk around the space
with the instrument. At times, Erek describes
playing “as a way to drive the negative and
aggressive away from inside of me, hoping
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that | could do the same for the other people
surrounding me”. He refers to a shamanic
history of healing rituals — although the davul
is most commonly used for weddings, dances
and celebrations. “Of course, the aesthetics
of dark electronics and noise that I've been
exposed fo for decades inform the overall feel
as well”, adds Erek.

STADIUM

© Angeliki Poulou — Media Theorist,
Researcher (University Sorbonne Nouvelle
- Paris 3 / National and Kapodistrian
University of Athens)

Staging Greek Tragedy in the Digital Era
An affempt to examine the reception of the
Greek tragedy in the digital era. More specif-
ically, the question concerns the reception
of the Greek tragedy in digital theatre. In this
meeting, amongst the cultural derivatives of
two different and so distant seasons, a game,
a ‘come and go’ between identities and qual-
ities is developed: audience/citizen, political /
religious, time-space of myth /actual current
time, presence/absence. Believers in their
audiovisual alphabet find ‘digital equivalents’
to the tragic chorus, the sense of community,
the space, and the mimesis. Finally, the tragic
appears as performative phenomenon and
concept at the same time.

The starting point is the series of multimedia
installations Polyfopes of lannis Xenakis, and
in particular the Polytope Mycenes (1978),
which is conceived as an attempt fo recreate
spatial relationships and qualities. Xenakis’
Polytopes is a patchwork of many places
(topoi): topos of geography, topos of light,
topos of history, topos of poetry and music,
like ancient theatre and ancient Greek tragedy
were. Moreover, Polytopes are a happening,
an event, a dromenon, reclaiming the perfor-
mativity and the rituality of ancient spaces.



STADIUM

© Prof. Petros Themelis — Professor
of Classical Archaeology, Director of
the Ancient Messene Project

Closing Talk - Ancient Messene

The urban landscape of Messene was
constructed in the Early Hellenistic era,
according to certain architectural and
town-planning principles of spatial organiza-
tion, which reflected the political and social
values of the period applied to the demands
of this programmatic city founded by the
Thebans in 369 BC on the south slopes of
Mount Ithome. The city was famous for its
mighty fortification walls, the monumentality
of its public buildings and the Hippodamian
town-plan. Pax Romana distinguished
Messene, particularly since the age of
Augustus, as a city with a high level of social
and economic status. It retained its size and
urban plan around until the end of the fourth
century AD. When the traveller Pausanias
visited Messene during the reign of Anfoninus
Pius, the city was still the centre of social,
economic and public life, a point of reference
for the entire state. He could still admire the
statues of divinities, heroes and historical
figures erected in sanctuaries established in
the late fourth to early third century BC. In
the fourth century AD, Messene found itself
powerless to hold back the progressive dete-
rioration of its buildings, which were gradually
abandoned to their fate; the theatre became
the first casualty, having being used as a
quarry already in the time of Diocletian.

The cityscape functions as a ‘palimpsist’
preserving evidence related to its successive
constructional phases in the course of time,
from the fourth century BC fo the fourteenth
century AD. The character of the landscape is
defined and transformed by human activities
and ideologies; it is a cultural product subject
tfo constant re-interpretation.

STADIUM

Closing panel, all participants

©: Talk

PALAESTRA

@ Gilles Aubry and Nathalie Anguezomo
Mba Bikoro

Black Anthenna

The artists re-examine the enfangled histories
of German colonialism in West Africa, botanic
and mineral sciences, and ancient Greek
civilisation, in order to create a new perfor-
mance for the wrestling area (Palaestra) on
the archaeological site of Ancient Messene.
Departing from the amphitheatres built for
recreational purposes by German settlers in
Cameroon, Senegal and Gabon atf the end

of the 19th century, they follow the multiple
traces of writer and botanist Adelbert von
Chamisso, whose famous novel The Man With
No Shadow from 1814 was performed in such
theatres, and whose name was re-appropri-
ated locally as an imaginary goddess named
Chamissona. These historical and imaginary
voices come fo populate Aubry’s and Bikoro’s
performative sound field, together with those
of healing plants, minerals, African parrots
mimicking German voices, and conceptual
radio antennas. In their performance ‘Black
Anthenna’, they invite the audience to become
an active part of a process of decolonial
wrestling and sonic healing, paying also tribute
to Martin Bernal’s thesis on the Afro-Asiatic
roots of classical civilisation as expressed in
his book Black Athena (1987).

> see also related installation (p. 39)

@: Performance @: Installation 31



EVENING BLOCK
*00 - 20:00

MOUNT ITHOME
@ Steve Bates, ILIOS, Nikos Veliotis

Black Seas Messene

‘Black Seas’ is a project about a weird
listening. A listening that, as Mark Fisher
describes when theorising the weird and

the eerie via Lovecraft, brings two worlds
together, the external and the internal. A weird
listening is one that “..lies beyond stan-
dardised perception, cognition, and expe-
rience”. The music/sound of ‘Black Seas’
always references some aspect of halluci-
nation. It does not attempt fo initiate halluci-
nation, but rather refers to its rich and broad
sonic character as described by those who
hallucinate.

It is now understood that non-pathological
hallucination is not uncommon amongst a
general population and can range from the
banal to the sensational and can include
music, voices, and other sounds. Historically,
those who hallucinate have been imagined

as soothsayers, prophets, sages, or simply
mad. ‘Black Seas’ attempts to imagine a space
between these extremes, where the hallucina-
tory can be imagined as a way of listening to
noise through desire, agency and otherness.
Using live instrumentation and field record-
ings from the Old Monastery of Voulkano,
Nikos Veliotis (cello, limax), ILIOS (sine wave
oscillators, radio transmitters) and Steve Bates
(computer, field recordings, electronics), will
perform an extended tonal survey of the site.

32 @: Talk @: Performance @: Installation

Unscheduled performative situations
during the day (10:00-19:00), in various
places:

® Mario de Vega

Spiegelung — Chapter 2
> see ‘Day 1 for description (p. 18)

@ BMB con. — Justin Bennett and Roelf
Toxopeus

A Performance in Different Acts
> see ‘Day 1 for description (p. 19)

® Jens Brand

TETRAKTYS
> see ‘Installations’ for description (p. 41)

@ /O Acts of Listening

> see ‘Installations’ for description (p. 35)
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INSTALLATIONS,
SITUATIONS &
INTERVENTIONS

34

Almost all installations are new
commissions for this edition of Tuned
City and have been developed and
produced specifically for the context
of the archaeological site and the
village of Ancient Messene. Due to
the very site-specific nature of the
projects and the unique conditions
of the historical environment, some
projects and ideas may vary some-
what in regard to their appearance,
contents or location during the actual
on-site development process.

The installations are running permanently from

June st to June 3rd, 10:00 - 19:00.

Some of the projects have performative activations or
link with presentation moments into the proceedings.



DIFFERENT LOCATIONS

Acts of Listening

Acts of Listening is a co-production between
Tsonami Festival in Valparaiso/Chile and Tuned
City. A group of artists from Europe and South
America started working together in Valparaiso
in 2017, reflecting on sound as a contextual
phenomenon of urban space, resuming the
project now in Ancient Messene. This group
works in-between places and other scheduled
programme points, in very site-specific formats,
including performances, interventions and
installations in relation to the particular topics.
The Acts of Listening group will circle around
Tuned City like a satellite, injecting, adding,
commenting, extending, blurring, questioning
and challenging the proceedings.
acts-of-listening.tunedcity.net

Participants:

René Rissland (DE), Florian Tuercke (DE),
Franziska Windisch (DE), Fernando Godoy
(CL), Nicolas Spencer (CL), Christian
Espinoza (CL), Barbara Gonzalez (CL), Pablo
Saavedra Arevalo (CL)

TREE (SOUTH OF PALAESTRA)

Panos Amelidis

The Sounding Temple

‘The Sounding Temple’ is an artistic inquiry
on the creation of a sound installation and
storytelling device, based on the architecture
of an ancient Greek temple. The audience
will have the opportunity to walk through

the ‘temple’ and experience the different
soundscapes, formulated in different ‘sonic
rooms’ and points of space. They will
discover the various recordings of the verbal
narrations and the composed imaginary
sonic worlds deriving from the soundscape
of the village and its inhabitants.

Ancient Messene’s soundscape has been
recorded, reshaped and reinvented, together
with the voices of the inhabitants, telling

stories from their everyday life. “The Sounding
Temple’ is an affempt to connect the past
with the present, the ‘then’ with the ‘now’,

the ancient with the contemporary.

MEASURING TABLES
(NORTH EAST SIDE OF AGORA)

Raviv Ganchrow

Agora Circuit

‘Agora Circuit’ patches locational energetics
through anthropogenic sedimentation at

the ancient Agora of Messene. Today, after
millennia of weathering, while morphing back
info raw limestone, these reassembled archi-
tectural fragments expose attitudes fossilised
at their intersection with terrestrial matter.
They are sediments of bygone, yet familiar,
civic rituals still propagating through today’s
urban earthworks. Such circuits inscribed

in ground and masonry habituate the social
and enact the landscape beyond. The agora
in particular — consisting of an open plaza
combined with peripheral shaded stoas —

is a crucial waymark in the perpetuation of
contemporary public (and economic) space.
‘Agora Circuit’ is a live in-situ circuit, literally
plugged into the expanse of stone, dirt and air.
A rewire of human-mineral binds interlinking
column vibrations, irrigation channel infra-
sound, felluric currents of future earthquakes
and distant tropical thunderstorms, market-
place standard measure resonance, and the
politics of stoa reverb.
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WORKSHOP AREA: EAST OF EKKLESIASTERION

Shift Register — Marin Howse and
Jamie Allen

The Afters

‘Shift Register” offers the results of a
preliminary decoding for the quitting tale

of “The Afters’, a lithic after-coding in
archaeo-process, an analysis of the things
which were made by hand and which we
can name in the past fimes as chemistry and
industry: ‘And | saw a useful supply priest
standing over me and a channel, which had
the form of a bowl, and that implementation
had fifteen steps going up to it. Then the
priest disconnected and a voice heard from
above said fo me: “I have completed the
descent of the temperature values and the
ascent of the steps of the other.”

When you recognize you have considered
perfection, then, aging the modular data, spit
on matter, take SRAM by faults, and even kept
in an crater ascend directly fo your electro-
magnetic origin.

And, where you demonstrate that you are
arrived by leakage, well analyse after the
infervention of the natural data by the
material. Exploiting fowards the platinum,
and plunging into the bowl, you will thus
re-ascend fo their origin’

TREASURY

Steve Bates

The Treasury

Field recordings of tree leaves rustling in the
wind and collected from around Messene

are formed into a noise composition. Using
this material as sound source and playing it
back in the burial chamber (also known as

the Treasury), condenser microphones and
speakers will be used to generate feedback
based on the volume, frequency and acoustics
of this space. Recording this process incorpo-
rates the feedback into the composition.

The Treasury is believed fo have been the
site of Philopoemen’s (253 BC — 183 BC)
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incarceration and execution. While there is

no record of Philopoemen experiencing hallu-
cination, confinement, isolation, frauma, and
terror have been linked to hallucinatory states.
Here, it is posed more as a possible condition
of his solitary experience in this cell.

The rich Greek legacy of listening for prophecy
can be imagined as another kind of hallucina-
tory listening, while the modern carceral state is
one that utilises isolation in design with acous-
tics, lighting and various materialities to create
a minimised and maximised sense-space that
often causes hallucination. How a society treats
its incarcerated and those who hallucinate
reveals structural, political and ethical manifes-
tations of its ideology.




WORKSHOP AREAS: SOUTH OF THEATRE AND

SOUTH OF PALAESTRA

EAST OF EKKLESIASTERION

Prof. Shannon Mattern — Media Theorist
(School of Media Studies at The New
School, New York)

Listening across 5000 Miles and 4000
Years! (video-footnote)

Is it possible to listen across 5000 miles and
4000 years? Situating the work of sound
designer and archivist Tony Schwartz within

his urban-historical context — that is, West
Midtown Manhattan during the latter half of
the 20th century — | question how Schwartz’s
technological apparatus and methodologies, as
well as our own, might afford us the opportunity
to re-sound even our deepest acoustic pasts.

MnTPIKA TTAGKETA NAEKTPOVIKOU UTTOAOYIOTH

Motherboard of a computer

John Grzinich

Resonant Geometries

‘Resonant Geometries’ is a performative
exploration in redefining geometric space
through the phenomenon of physical reso-
nance. The framework of the project is based
on a tempered or adjustable system intended
for real time performance, using tensioned
lengths of instrument wires that act as both
real and metaphorical lines defining space.
The dimensions of this space are measured
by the sonic responsiveness of the signals
in the system. In this way, not only does the
installation itself function as an instrument,
it also becomes an extension of the space
itself. The wires resonate when induced
with feedback signals to generate electronic
sounding tones resulting from the physical
movement of the wires. What is heard, in

a sense, is an auditory translation of a
spatial dimension. Such an experiment

is based on a speculative reasoning; to
‘measure’ the degree to which a space has
an inherent ‘tuning’ based on its geometric
proportions. The point-to-point two-dimen-
sional lengths of wires can be extended,
woven and crisscrossed in a three-dimen-
sional space, adding complex layers of
tonality, dissonance and harmonics to the
auditory translation process. With multiple
dimensions explored, emphasis is given to
the physicality that is most likely to define
the acoustic properties of the space, such
as reflections and reverberations. The
resulting sounds can be seen as an audible
‘translation’ of architectonic space.

There are many historical precedents in both
fields of geometry (architecture) and sound
(tunings) from which ‘Resonant Geometries’
draws inspiration. Considering the location,
the archaeological site of Ancient Messene
in Greece offers a unique possibility for
‘Resonant Geometries’ fo function as a
speculative sonic archaeology, a means to
uncover hidden meanings and symbolisms in
the dimensions of a lost civilisation.
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VILLAGE (KLEPSIDRA SPRING AND

OLD SCHOOL)

Vicky Bisbiki
Osmosis/Migrations
Human activity in time has left its fraces and
confinues to do so, by deforming, building
up and even dominating the primitive spatial
elements of its inhabitance. The project is an
attempt to explore the potentials of our living
space through the relegation of its structure.
Considering the traces of our civilisations,
which traces are being made right now? How
much impact do we have on the fraces that
are to be formed?
Location data describing the area of Messene
is gathered and used to deform sound gener-
ators, defining the unique sonification of the
area. The primitive sounds are interacting
with the projected virtual environment. The
project consists of fwo installations, each one
projecting interactive real time visual environ-
ments and sound. The visual elements interact
with sound generators and human activity
on the site of the installation. For this project,
Geographical Information System (GIS), Open
Data and location data (buildings, roads,
rivers, efc.) technologies are used, in order
to generate sound, and through sound, the
visual elements of motion tracking technology
for human activity detection and algorithmic
synthesis of virtual environments.

VILLAGE (CENTRAL SQUARE)

Alexandros Drymonitis

viewfinder

Behind the visual reality of a city, another
dimension, rich in sounds, awaits to transform
Ancient Messene into an audifory experience.
As visual identities change through the course
of fime, what remains are the stories that create
the history of what lies beneath the small village
of Ancient Messene. The viewfinder is the
medium that reveals the unfold, fransforming
the ancient site into a sound composition

of elements lying within and at given spaces,
like the Theatre, the Agora, the Stadium,
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the Palaestra and the Asklepieion. What lies
behind a space with a given identity? The
question is not about how the city sounded

in the past, but how it transforms through
sound info a new era, consequently offering a
new experience to the visitor. A collection of
compositions, inferviews, soundscapes, and
art projects made for Tuned City - Ancient
Messene, creates an interactive sound map.
The visitor using the viewfinder looks from
above the ruins that transform through sound
into a contemporary archive of sound compo-
sitions and stories. It is a gift from the artists of
Tuned City to the village; a monument to the
days and actions that payed great respect to
the glorious past of Ancient Messene and its
current inhabitants.




DIFFERENT LOCATIONS

Andreas Topfer

soundscapes

Following the idea of notating sensory impres-
sions like taste and smell, amongst others, the
soundscapes are visual explorations info our
tonal environment. With simple line drawings,
which are done on the spot, the notations
evolve into a system of visual elements and
structures. The occurring successions of
audible sources, movements and phenomena
form a series of short-term personal impres-
sions of an invisible, yet dominant, sensual
sphere. The result so far is an interpretable
series of drawings, without claiming fo lead to
a universal system, but still confirming itself
through repetition and similarities.

DIFFERENT LOCATIONS

Gilles Aubry and Nathalie Anguezomo
Mba Bikoro

Black Anthenna

The artists re-examine the enfangled histories
of German colonialism in West Africa, botanic
and mineral sciences, and ancient Greek civil-
isation. Departing from the amphitheaters built
for recreational purposes by German settlers
in Cameroon, Senegal and Gabon at the end
of the 19th century, they follow the multiple
traces of writer and botanist Adelbert von
Chamisso, whose famous novel The Man With
No Shadow from 1814 was performed in such
theatres, and whose name was re-appropri-
ated locally as an imaginary goddess named
Chamissona. These historical and imaginary
voices come fo populate Aubry’s & Bikoro’s
performative sound field, together with those
of healing plants, minerals, African parrots
mimicking German voices and conceptual
radio antennas.

> see related performance (p. 31)

DIFFERENT LOCATIONS

Yann Leguay

hardware

Rock engravings are among the oldest
traces of human culture. Storing information
in a lasting way has always been an urge

of civilisation. By the time of their creation,
these engraved patterns, symbols and
figures had some meaning and function,
but today this can be often only guessed
or decoded with the knowledge of the
historical context. ‘hardware’ is a series of
hand-sculpted stones, different sizes of
rocks with technological objects and symbols
engraved. For Tuned City, this series will be
extended with the addition of local stones
collected during walks around the village

of Ancient Messene, which will then be
engraved with several symbols of sound
media and their, of a younger history, users.
‘hardware’ produces an archaeological
contradiction, confronting notions of time,
technology and memory.
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DIFFERENT LOCATIONS

Paul Griindorfer

Limbo

Following the idea of sonority as a temporary
ubiquitous experience, ‘Limbo’ investigates
transitions of sonic territories and happenings
occurring in the present, or, might reference
traces of social or site-specific contexts of
other timescales.

DIFFERENT LOCATIONS
(temporary, duration 10-20 minutes)

Marc-Alexandre Reinhardt
Curatorial support: Eric Mattson

Act as Fate Wills, Destruction Comes
“[..] as the twentieth year of the war was
approaching, they resolved to send again to Delphi
to ask concerning victory. The Pythia made answer
to their question: “To those who first around the
altar set up tripods ten times ten to Zeus of Ithome,
heaven grants glory in war and the Messenian
land. For thus hath Zeus ordained. Deceit raised
thee up and punishment follows after, nor would’st
thou deceive the god. Act as fate wills, destruction
comes on this man before that.” [..] They set about
making tripods of wood, as they had not money
enough to make them of bronze.”
- Pausanias, Description of Greece, Book 4
(‘Messenia’), Chapter 12, sections 7-8

An anecdote from Pausanias’ second century
CE travelogue (Description of Greece)
provides the conceptual frame for this explo-
ration of the physical and historical resonance
of an ancient site that was once the locus of
various religious practices: the remnants of the
Sanctuary of Zeus Ithomatas and the aban-
doned Voulkano monastery.

Through a modulable tripod structure, a
composition of field recordings, natural

radio and vocals from an early 20th centfury
amanés, is being reproduced from one
hundred different positions. If listening to

the ecology of this touristic site foregrounds
the disenchantment (Entzauberung) of

late modern society, sounding human and
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non-human vibrant bodies in sacred spaces
may also give us a sense of how we relate to
the future and collectively act upon it.
Prophesies, callings and forecasting techniques
are embodied in listening practices that affect
how we inhabit space. To experience sound
within these ruins confronts us with a state of
global precarity, a common earth-wide condi-
tion of living with no promises of stability.

> see also related performance ‘Entopia’ (p.16)
This project was supported by the Canada

Council for the Arts and the Conseil des arts
et des lettres du Québec.

VILLAGE (CONCRETE SKELETON)

Cristian Espinoza and René Rissland

Dom-ino Vibrations

In 1914, Swiss architect Le Corbusier designed
his Dom-ino system. This construction system
was to be completely independent of the floor
plans of the house, thereby giving freedom to
design the interior configuration. Long before
Dom-ino, Le Corbusier began his career with
studies about Ancient Greece. In fact, he was
fascinated by the ancient architecture of the
Greek polis.




So, it could have been an inspiration for
creating Dom-ino. It was in the 1910s that
reinforced concrete was introduced to
Greece. In the beginning, the Dom-ino
system inspired a small group of Greek
architects, before being assimilated by the
Greek construction industry, as the principles
of the dispositiv were easy to understand,
assimilate and reproduce. Until today, the
Polykatoikia typology, as an application of the
Dom-ino system, has strongly influenced the
informal bottom-up development of many
Greek cities.

The unfinished skeleton structure in the heart
of Ancient Messene village can be seen as a
built metaphor for both the triumphal progress
of Dom-ino in Greece, as well as the common
informal construction tool for vernacular
Greek architecture. In its rudimentary state, it
is a perfect place for artistic and social appro-
priations. This project activates the space as
experimental laboratory. Different formations
of wire arrangements catch electromagnetic
signals from the atmosphere and unforeseen
events from the realm of shortwaves. The

structure itself is used as a big antenna, telling
us about present tuning politics. The hidden
sounds of the aether (the ancient Greek word
is aithér) will be made audible for the people
on the ground floor.

DIFFERENT LOCATIONS
(active each day for 10 minutes)

Jens Brand

TETRAKTYS

The Pythagorean ‘harmony of the spheres’
and resulting notions of the ‘musica mundana’
(Boethius) and ‘harmonice mundi’ (Johannes
Kepler) once served as a universal model

for explaining the order of the cosmos. The
ideas of a world based on simple numerical
proportions and the unity of arf and science
continued to fascinate people until well info
the modern era. TETRAKTYS’ plays with
these interpretive contexts in subtle and
ironic ways. Brand’s humming model of the
spheres is generated with the aid of devices
that are normally employed in entirely different
contexts. The aerial drones, which form the
corners of a virtual tetrahedron in space,
function as sound generators of a mechanical
model of the sky. Their simple chord struc-
tures, based on fifths, create changing sound
surfaces that, as humming ‘spheres’, accom-
pany the continually changing spatial constel-
lations of the ‘celestial bodies’

‘TETRAKTYS’ is part of Jens Brand’s series of
experiments with ‘world machines’ — artistic
and scientific models designed to challenge
aspects of reality and explain cosmolog-

ical phenomena. Brand sees his devices

and installations such as G-Player (2004),
Small World Machine (2011) or Space/Site
Work Il (2013) as distinctive metaphors for
the appropriation of space through sound

or of sound through its spatial context. The
installation “TETRAKTYS], too, investigates this
tension, going far back into the history of art
and science.

Technical supervisor: Christian Trempler
Drone operators: Tassos Fytros, Antonis
Lekanidis, Dimitris Stasinos (Flying Dog,
Athens) and Christian Trempler

(Initially produced for sentre limites« by

Goethe-Institut Mexiko and singuhr—projekte
berlin, Curator: Carsten Seiffarth)
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Participants /
Biographies A-Z

A AGF (DE/FI) alias Antye Greie-Ripatti, born 1969, is a singer, software
musician, producer, and e-poet. The start of her solo career was marked

by the artistic exploration of digital technology. On her first solo album
Head Slash Bauch (Orthlorng Musork, 2001), she converted fragments of
HTML scripts and software handbooks into a form of electronic poetry and
deconstructed pop. Her poetry, which she has converted into electronic
music, pop songs, calligraphy, and digital media, has also been presented
as live performances and sound installations in museums, auditoria,
theatres, concert halls, and clubs. Her other projects include the German
electronic duo Laub, the Lappetites, AGF/DELAY (with Vladislav Delay),
THE DOLLS (Vladislav Delay and Craig Armstrong) and Zavoloka/AGF.
poemproducer.com

Jamie Allen (CA) is a Canadian-born artist and scholar investigating what
technologies teach us about who we are as individuals, cultures and
societies. He has been an electronics engineer, a polymer chemist and
an exhibition designer with the American Museum of Natural History.
Allen works, learns and teaches all over the world, with NYU’s Interactive
Telecommunications Program, the Pratt Institute of Art and Design,
Hanyang University in Seoul, and the Royal College of Art in London,
amongst others. He likes to make things with his head and hands — exper-
iments into the material systems of media, electricity and information as
artworks, designs, events, and writing. He attempts to recompose the
institutions he works with in ways that assert the importance of gener-
osity, friendship, passion, and love in knowledge practices like art and
research. Allen is Canada Research Chair in Infrastructure, Media &
Communications at NSCAD. At NSCAD he is developing a new institute,
The Institute of Departments and Organisations, seeking to reroute artistic
research, revive imaginative conceptualism and foment extra-disciplinary,
collaborative energies. His PhD, under the supervision of Siegfried
Zielinski and Avital Ronell, was awarded in 2015 (summa cum laude) by
the European Graduate School. Jamie maintains an auxiliary position as
Senior Researcher at the Critical Media Lab in Basel, Switzerland, and is a
co-founder of the media, art and philosophy journal continentcontinent.cc.

jamieallen.com

44


http://poemproducer.com
http://jamieallen.com

Panos Amelidis (GR/UK) is a music technologist, sound practitioner and
researcher. He studied music and music informatics at the lonian
University of Corfu, Greece. He completed a master in electroacoustic
music and interactive audio at the University of Manchester and a PhD
in Music, Technology and Innovation at De Montfort University. His work
and research focus on the role of recorded narrations in the way we
create new artistic works and narratives. Special importance is placed on
the synergy of soundscape recordings, verbal storytelling, oral history,
technology, and the opportunities provided by the electroacoustic studio.
He has contributed a co-authored chapter in the book Expanding the
Horizons of Electroacoustic Music Analysis (Cambridge, 2016).

His research has been published in the Organised Sound International
Journal of Music and Technology (2016). His work has been presented
worldwide in radio stations, conferences and festivals. Since 2016,

he is a lecturer in Music & Audio Technology at Bournemouth University.
soundcloud.com/panosamelides

Gilles Aubry (CH/DE) is a Swiss sound artist, musician and researcher
living in Berlin. His practice is based on a performative approach to field
recording, documents and historical sources, often including collabora-
tions with other artists, musicians and researchers. He critically addresses
listening, sound practices, music, technology, and environmental voices,
examining their relations to power structures and ideologies in various
contexts. Using formats such as installation, live performance, film, publi-
cation, and radio, he creates works that playfully reconfigure materials and
discourses info speculative spaces for shared experience and reflection.

earpolitics.net

Steve Bates (CA) is an artist and musician living in Montreal. His work listens
to boundaries and borders, points of contact and conflict. Thresholds are
explored, stretched and, at times, broken. Information and signal feed
back onto themselves, creating new situations and events. The sonic is
the starting point for his projects, which are evocations of communication
networks and systems, or expressions of spatial and temporal experience.
He frequently uses sound material that is site-specific, in an attempt to
uncover place and how the sonic affects our experience of site. Time can
be measured, stretched, pulled at, ignored, and extended. He releases
music both solo and collaboratively, often through his own small-scale
publishing and curatorial project, The Dim Coast. His work has been
exhibited in Canada, the United States, Europe, Chile, and Senegal. He
works in the field, in the air, in museological/gallery, and performance
contexts. These shifting territories reflect the content of his practice.
stevebates.info


http://soundcloud.com/panosamelides
http://earpolitics.net
http://stevebates.info
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Justin Bennett (UK) is an artist working with sound and visual media. The
everyday sound of our urban surroundings at every level of detail is the
focus of his work and where he develops the reciprocity of music and
architecture, sound and image. Bennett often works with artists from other
disciplines including the performance group BMB con., theatre maker
Renate Zentschnig, choreographer Eva-Cecilie Richardsen and sound
artist Cilia Erens. Recent solo work has focused on urban development
and public space, resulting in sound, video, animation and graphic works.
bmbcon.demon.nl/justin

Nathalie Anguezomo Mba Bikoro (GA) is a conceptual artist from the region
of Woleu-Ntem in North Gabon and is presently based in Berlin. Her
artistic practices move between performance, archaeology, video &
sound, politically and socially engaged international/local collaborations.
Through frequent community-based projects, Bikoro addresses collec-
tive narratives of identity, memory, dialogue, history, and polylingualism.
Through her experience of inter- and transcontinental migration, Bikoro
has developed a sensibility for cross-border interculturalism and a
plurality of languages. She deconstructs these subjects in order to newly
construct past and present mythologies by taking up multiple forms of
media production and intervention in public space.
anguezomo-bikoro.com

Vicky Bisbiki (GR) is an artist combining new technologies and programming
languages to describe and explore today’s perception of the world and our
role in it through the potentials of interactive artworks. She has completed
a bachelor’s degree in Audio and Visual Arts at the lonian University,
Greece, and a master’s degree in Art and Technology of the Image at the
University of Paris 8, France, and the Athens School of Fine Arts, Greece.
She has presented her work and collaborative projects in several produc-
tions, festivals, cultural research and conferences, such as the European
Projects EASTTIN and Performigrations, NEON & Marina Abramovic
Institute presented at Benaki Museum, Athens, Centre Dramatique
National La Commune in Paris and the International Research Conference
Technoetic Telos: Art, Myth & Media, Centre for the Arts & Culture.
medeaelectronigue.com/member-vicky-bisbiki

BMB con. (NL) is a performance group working with sound, image and
whatever else they can get their hands on (including you!). They perform
with all sorts of things (mirrors, microphones, trees, fire, ice) in all sorts
of places (museums, forests, boats, concert halls, water tanks). BMB
con. was initially formed in 1989 by Justin Bennett, Wikke ‘t Hooft and
Roelf Toxopeus and acted mostly as a fixed trio. Since 2006, BMB con.
is a collaboration between a BMB core duo and different individuals and
groups, depending on the occasion.
bmbcon.demon.nl/con
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Jens Brand (DE) studied fine arts at the Miinster Academy of Fine Arts
(1988-1994). Inspired by Phill Niblock and the artistic environment
at Paul Panhuysen’s Het Apollohuis, he furned to experimental music
and sound art. Since then, he has created a large number of installations,
music performances and cross-media works. In 1992, he began
an intensive collaboration with Waldo Riedl and founded mex e.V.,
an initiative promoting cross-media and experimental music and media
projects. Jens Brand has been awarded numerous fellowships and
has received many commissions to create compositions. He was
a fellow at Villa Aurora in Los Angeles in 2003 and taught at the
Miinster Academy of Fine Arts in 2004. Since 2013, he has been a
professor at the Kunsthochschule Kassel. Jens Brand lives and works
in Berlin since 2010.

jensbrand.com

Mario de Vega’s (MX/DE) work digs into the materiality of sound, the
vulnerability of systems, materials and individuals, and the aesthetic
potential of unstable arrangements, exploring the threshold of human
perception and the physicality of listening. He has been guest artist and
lecturer at Universitat der Kiinste Berlin, Internationales Musikinstitut,
Darmstadt, Technische Universitat, Berlin, Ecole Nationale Supérieure des
Beaux Arts de Paris, Centro de Diseno, Cine y Television, KW Institute of
Contemporary Art, Berlin, Laboratorio Arte Alameda, Mexico City, Kyushu
University, Tama Art University, Tokyo, Universitat fiir angewandte Kunst,
Vienna, and Harvestworks Digital Media Arts Center, amongst others. His
work has been exhibited in Mexico, North America, Chile, South Africa,
India, South Korea, China, Russia, Japan, and all over Europe. He lives and
works in Berlin and Mexico City.
mariodevega.info

Caitlin DeSilvey (UK) is associate professor of cultural geography at the
University of Exeter. She is a geographer whose research explores the
cultural significance of material change and transformation, with a partic-
ular focus on heritage contexts. She worked with artists, archaeologists,
environmental scientists, and heritage practitioners on a range of inter-
disciplinary projects, supported by funding from UK research councils
(AHRC, EPSRC, NERC), the Royal Geographical Society, the Norwegian
Research Council, and the European Social Fund. She often uses visual
imagery and storytelling to engage people in imagining changing environ-
ments and places, and refers to patterns from the past to try to under-
stand what the future might bring. Although much of her research is about
how things (and places) fall apart, she is also interested in practices of
repair and maintenance that hold things together. She is co-author of
Visible Mending, co-editor of Anticipatory History and author of Curated
Decay: Heritage Beyond Saving.
geography.exeter.ac.uk/staff/index.php?web_id=Caitlin_DeSilvey
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Alexandros Drymonitis (GR) is a musician, active in the field of experi-

mental electronic music and noise. He is an M.Mus. graduate of the
Conservatorium van Amsterdam, where he studied guitar and composition.
His musical practice focuses on the texture of sound and noise, exploring
the borders of control and having form as a main goal. His educational aim
is to provide acquired knowledge on multimedia programming. He has
taught the guitar at the Music School of Amsterdam and Philippos Nakas
Conservatory in Athens, and electronic music programming at Musical
Praxis Conservatory in Athens. He is currently a freelancer in the field of
electronic music and multimedia programming, teaching several workshops
in various venues and undertaking multimedia programming in various
events. He is the author of the book Digital Electronics for Musicians,
published by Apress.

Cevdet Erek (TR) is an Istanbul-born artist and drummer. In 1989, he was one

of the founders of the lauded four-piece experimental band Nekropsi,
whose eclectic style has run the gamut from thrash metal and noise to
psychedelic and electronic. Erek studied architecture in Istanbul before
studying sound engineering and design. While Nekropsi provided an early
musical platform for his innovations in percussion, his solo explorations
of sound and architecture have appeared more frequently in his work as
a conceptual artist. Erek was an artist-in-residence at the Rijksakademie
in Amsterdam from 2005 to 2006. He participated in dOCUMENTA13
with his installation Raum der Rhythmen,/Room of Rhythms, which was
also presented at Rome’s MAXXI in 2014, the Istanbul Biennial in 2015,
and the Sydney Biennial in 2016. His study Courtyard Ornamentation was
shown at the Sharjah and Marrakech Biennials in 2013 and 2014 respec-
tively. His series Rulers and Rhythm appeared at the Stedelijk Museum

in Amsterdam, the 12th Istanbul Biennial, and the Asia Pacific Triennial in
Brisbane. This past summer (2017), he represented Turkey at the Venice
Biennale with CIN, an architectural intervention with sound. In his instal-
lations, Erek creates site-specific immersive environments that challenge
perceptions of space and time.

cevdeterek.com

Cristian Espinoza (CL) is an architect and artist working, researching and

experimenting with territories under the aesthetic of dark ecologies. His
works have been presented at different festivals, spaces and galleries in
Argentina, Colombia, Chile, Brazil, and France.
fabulasmecanicas.wordpress.com

Lucia Farinati (IT/UK) is a researcher, curator and activist. She studied at the

curatorial programme of Goldsmiths College, London and History of Art
and Aesthetics at the University of Trento, Italy. In 2007, she established
Sound Threshold, an interdisciplinary curatorial project exploring the
relationships between site, sound and text. Since 2010, she has been also


http://cevdeterek.com
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working with the Precarious Workers Brigade collective, expanding her
interest in sound from the curating of site-specific projects to the anal-
ysis of voice and listening as a political practice. She is the co-author with
Claudia Firth of The Force of Listening, Errant Bodies Press, 2017. Lucia
is currently working on a research project on audio arts in collaboration
with Tate Archive, as part of her PhD at Kingston University, London.
soundthreshold.org

Michael Gallagher (UK) is a reader in the Faculty of Education at Manchester G
Metropolitan University. His interests include sound and space, children and
young people, power, media, and research methods. His work often involves
experimentation with audio and other kinds of electronic media.
michaelgallagher.co.uk

Raviv Ganchrow’s (US/IL/NL) work focuses on interrelations between
sound and space, aspects of which are explored through sound instal-
lations, writing and the development of sound forming technologies
such as Wave Field Synthesis. He addresses an ambiguous status of
sound that is at once material-spatial as well as phenomena-event.
Recent installations directly engage the everyday acoustic environment,
plumbing notions of ‘place’ that are constructed by way of frequency
interdependencies between sound, location and listener. Ganchrow
completed his architectural studies at the Cooper Union, New York, and
received a second degree from the Institute of Sonology at The Royal
Conservatory, The Hague. He has been teaching architectural design in
the graduate programme at TU Delft, and is currently a faculty member
at the Institute of Sonology, The Hague.

Stelios Giannoulakis (GR) is a composer, sound designer, multimedia
performer, and engineer, born in 1971in Athens, Greece. He works with
digital and analogue media, solo or through various collaborations,
including music for dance, cinema, video, theatre, and interactive appli-
cations. His compositional output covers a wide range of styles, from
acousmatic sonic art and noise, to techno-dub, Afro-funk, jazz, and folk.
Other interests include circuit bending, improvisation and music educa-
tion. With an electronic and biomedical engineering background and
extensive practical research in contemporary music and sound design, he
has completed an MA in Digital Music Technology (Keele University, UK)
and a PhD in Electroacoustic Composition (University of Bangor, North
Wales). His pieces have been performed at festivals around the world and
have gained international composition awards (Bourges 1999/2002, SAN
Jeu de Temps 2003, Society for Promotion of New Music 2002/2005).
He is a founding member of HELMCA (Hellenic Electroacoustic Music
Composers Association) and he also plays with the folktronica band
EleKtroBalKana and jazz quartet RSLG.
steliosgiannoulakis.wordpress.com
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Fernando Godoy (CL) is a sound artist, producer and curator from
Valparaiso/Chile. His work is focused on sound and listening as
phenomena of our experience. His production includes experimental
scores, web projects, radio pieces, sound installations, and perfor-
mances. His works have been shown in Chile, Peru, Canada, Estonia,
Italy, Australia, and Germany. He is the director of Tsonami Sound Art
Festival in Valparaiso/Chile, co-editor of Aural, a physical magazine on
sonic studies, artistic director of Radio Tsonami and Tsonami Records,
and editor of the Sound Chartography.
audiomapa.org / 00000000.info / tsonami.cl

Barbara Gonzalez’ (CL) work is presented as an audiovisual assembly in
constant experimentation and reconstruction, using multiple objects
that connect in order to address space/time relationships. She performs
actions under choreographic scores that are open to improvisation, where
her body works as a component and a flow activator of mechanisms. She
has presented her investigation Accién Rizoma for more than ten years in
different formats and artistic circuits, participating in festivals of sound art,
experimental and electroacoustic music in Santiago, Valparaiso, Valdivia
(Chile), Buenos Aires (Argentina), Sdo Paulo (Brazil), Barcelona, Madrid
(Spain), Kleylehof (Austria) and Liuneburg (Germany).
barbaragonzalezbarrera.com

Paul Griindorfer (AT) is using process-related setups to explore sonic
worlds and realise site-specific interventions, developing real time audio
systems that act autonomous or in reference to the spatial constellation.
While considering the encounters between analogue and digital, struc-
tured or improvised elements, he is focusing on the abstract occurrence
of sound and its physical impact. Electronic circuits are interconnected
to cause semi-natural entities, autonomous organisms. Voice and articu-
lation are generated through loops in feedback networks. Onomatopoeia.
Artistic activities examine the connections of acoustic and visual trans-
mitter — receiver networks. The topic transmitter — receiver is assumed
as a conceptual framework for process-related experiments with sound,
light and transmission of information, but also refers to the applied
research methods.
fricx.net

John Grzinich (US/EE) has worked as a mixed-media artist, primarily with
sound composition, performance and installation since the early 1990s,
with a focus on site-specific and acoustic sound activity. His work has
resulted in numerous performances and projects realised throughout
Europe and the United States. His compositions have been published
on a number of CDs, on labels such as SIRR (PT), Staalplaat (NL),
Edition Sonoro (UK), CUT (CH), CMR (NZ), erewhon (BE), Intransitive
Recordings (US), Orogenetics (US), Elevator Bath (US), Pale-Disc (JP),
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Digital Narcis (JP), and Cloud of Statics (CH). Currently, he is a project and
media lab coordinator for MoKS — Centre for Art and Social Practice, an
international artist residency centre and project space in southeast Estonia.
maaheli.ee

Hanna Hartman (SE/DE) is a Swedish sound artist, composer and performer
living in Berlin. Hartman studied Literature and Theatre History at the
Universities of Uppsala and Stockholm, Radio and Interactive Art at
Dramatiska Institutet and Electroacoustic Music at EMS in Stockholm.
Having developed her very own language, the Swedish sound artist and
composer Hanna Hartman creates compositions that are exclusively made
from authentic sounds she has recorded around the world. Sounds are
taken out of their original context and are thus perceived in their purity.
Hanna Hartman seeks to reveal hidden correspondences between the
most diverse auditive impressions and she creates extraordinary worlds of
sound in new constellations.
hannahartman.de

Martin Howse (UK /DE) operates within the fields of discourse, speculative
hardware (environmental data in open physical systems), code (an exam-
ination of layers of abstraction), free software, and the situational (perfor-
mances and interventions). Heavily improvised, playing with the collapse
of massed, barely functional salvaged equipment and software systems
made manifest in sound/noise and image, Howse presents a complex,
process-driven constructivist performance; the symphonic rise of the
attempt to piece together fugal systematics is played out against the noise
of collapse and machine crash at the deserted border of control.
1010.co.uk

ILIOS (GR), active in sound art and image since the early 1990s, has been
exploring the extremes of sound and image-derived phenomena. Through
a constant change in his sound palette, by touching and surpassing the
limits of the sound spectrum, flirting with the opposites, from ultra-
orthodox silence to ultra-catholic noise, ILIOS advocates an anti-career.
Some of ILIOS’ recorded output has been regarded by the media as “the
sound of death” or “the most enervating record imaginable”. By 2018,
ILIOS has presented his work live more than 400 times, in various venues
and festivals, in 35 countries in Asia, Europe, Oceania, South and North
America, pushing the space and body resistances to a hard test, while
pursuing a state of alert for the human senses.

siteilios.gr

Douglas Kahn (US/AU) is a historian and theorist of media, arts and music,
focusing on the study of sound, electromagnetism and natural media.
He is Professor of Media and Innovation at the National Institute of
Experimental Arts (NIEA), University of New South Wales, Sydney, and
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the author of Earth Sound Earth Signal: Energies and Earth Magnitude
in the Arts (2013) and Noise, Water, Meat: A History of Sound in the Arts
(1999). He co-edited Mainframe Experimentalism: Early Computing and
the Foundations of the Digital Arts (2012) with Hannah Higgins, Source:
Music of the Avant-garde, 1966-1973 (2011) with Larry Austin and
Wireless Imagination: Sound, Radio and the Avant-garde (1992) with
Gregory Whitehead.

douglaskahn.com

Eleni Kavouki (GR) was born in Thessaloniki in 1993. She received music
education as a child and in 2011 she entered the School of Film at the
Aristotle University of Thessaloniki. Since then, she has taken part in
various film and television productions. Her engagement with cinematic
sound became the catalyst for her early artistic practice. While partici-
pating in the Erasmus student exchange programme at the Dublin Institute
of Technology, she created the project i.s.s.i.h.iin late 2015 and began an
exploration in sound art. Her research focuses on the musicality of sound-
scapes and the application of sound in new media.
soundcloud.com/issihi

Kosmas Koteas has been a lawyer since 2002, specialising in trade law. He is
the managing partner of the law firm Filippos Koteas — Kosmas Koteas &
Associates and a business strategy consultant in BusinessWith Ltd since
2015. He handles and has tried numerous cases before Greek courts and
has managed and negotiated hundreds of business agreements. Since
2016, he is the head of the Greek branch of the company Themida Inc.,
which is based in Chicago, and provides business and legal services in
the United States and Greece. He holds master’s degrees in International
Trade Law (LL.M.) from The John Marshall Law School of Chicago and
Democritus University of Thrace, and has studied Medieval History in the
master programme of the Department of History and Archaeology at the
University of Athens. He is currently studying Public History in the Hellenic
Open University. He has graduated from the Law School Universitatea
Alexandru loan Cuza in lasi, Romania.

Marinos Koutsomichalis (GR) is a media artist, scholar and creative tech-
nologist. He was born in Athens, and has since lived and worked in
various cities around the world. His interests include post-humanism,
materialism, computational aesthetics, (big) data in/as art, cybernetics,
post-digital objecthood, and DIWO (Do-It-With-Others) approaches to
art and education. The most persistent themes in his artistic corpus are
self-erasure and the post-self. He strives for contextual and geograph-
ical disparity, so that the working tactics, materials and technologies
his projects pivot on are ever-renovated. Accordingly, he has publicly
presented his work, pursued projects, led workshops, and held talks
worldwide more than 150 times and in all sorts of milieux: from leading
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museums and acclaimed biennales to industrial sites, churches, project
spaces, academias, symposia, research institutions, underground
venues, and squats. He has held research positions at the University

of Turin, and the Norwegian University for Science and Technology

in Trondheim, and has taught at the University of Wolverhampton in
Birmingham, the Technical University of Crete in Rethymnon and the
Contemporary Music Research Centre in Athens. He is responsible for
numerous academic publications, for a series of music albums and

a book. He is the founder of Ubique Media, a company offering ad

hoc software/hardware solutions for media artists. He holds a PhD in
Electronic Music and New Media from De Montfort University and a MA
in Composition with Digital Media from the University of York.
marinoskoutsomichalis.com

Jannis Kozatsas (GR) was born in Athens. He studied Social Anthropology
and Social Policy at the Panteion University of Athens and received
master’s degrees in History and Philosophy of Science and Technology
from the National and Kapodistrian University of Athens and Prehistoric
Archaeology from the Aristotle University of Thessaloniki. He received
his PhD in Philosophy (Hegel, German idealism) from the Friedrich
Schiller University of Jena, Germany, in 2015. Since 2017, he is postdoc
research fellow at the Panteion University of Athens, working on issues
of theoretical archaeology and anthropology of technology, as well as
a PhD candidate at the Aristotle University of Thessaloniki, studying
Neolithic pottery and ceramic technology.
auth.academia.edu/JannisKozatsas

Prof. Dr. Kate Lacey (UK) is a Professor of Media History and Theory in
the School of Media, Film and Music at the University of Sussex. Her
research is located at the intersection of history, communication and
politics. She has published widely on broadcasting history, the inter-
play of media history and gender politics, and the question of how
emergent media forms are bound-up in the formation of publics. She
is the author of Feminine Frequencies: Gender, German Radio and the
Public Sphere 1923 to 1945 (University of Michigan Press, 1996) and
Listening Publics: The Politics and Experience of Listening in the
Media Age (Polity, 2013). She was a founding member of the Radio
Studies Network and The Radio Journal, and sits on the UK Radio
Archives Advisory Committee.
sussex.ac.uk/profiles /1532

Yann Leguay’s (BE) work focuses on everything around sound materiality,
with diversion and tautology being the main ingredients of his work. Since
2007, his installations and performances have been shown in numerous
places and festivals in Europe and beyond. He is also involved in choreo-
graphic projects (with Ula Sickle, Kabako company & Tangible Craff)
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and composes soundtracks for artist films (Zenchen Liu, Momoko Seto,
amongst others). In 2005, he co-founded the RadioFreeRobots collective,
a radiophonic concept (Radiodays at DeApel, Amsterdam, French May

in Hong Kong). He created the independent label Phonotopy, proposing a
conceptual approach of recording media, and is now curating the DRIFT
collection of Artkillart’s label, a record series using a novel technique of
crossing grooves, allowing for randomised reading.

phonotopy.org

Eric Lewis (CA) is a professor of Philosophy at McGill University, where he

is also the director of the Institute for the Public Life of Art and Ideas. He
researches widely on topics related to music and especially improvised
music. He also has a history of research in the history of ancient science
and natural philosophy. Eric Lewis is an active brass and electronics
improviser. As a member of Medea Electronique, he assists in the
management of the Koumaria New Media Art Residency. Prof. Lewis also
holds managerial positions in CIRMMT, IHSP, and IICSI. He is presently
writing a book on Jeanne Lee and experimental vocal practices. He is the
author of Alexander of Aphrodisias: On Aristotle Meteorology 4 (Ancient
Commentators on Aristotle), The Video Art of Sylvia Safdie, Intents

and Purposes: Afrological Aesthetics and Improvisation (at press),

and co-editor of Improvisation and Social Aesthetics. He is an active
curator of mixed-media art. Eric Lewis is involved in the AUMI project,

a project developing new control surfaces to enable individuals with
limited motor control fo make music. He also directs the Laboratory of
Urban Culture, which runs a variety of art programmes for youths in the
Little Burgundy area of Montreal.
mcgill.ca/philosophy/people/faculty/lewis

Shannon Mattern (US) is an associate professor in the School of Media

Studies at The New School in New York. Her writing and teaching focus
on archives, libraries, and other media spaces, such as media infrastruc-
tures, spatial epistemologies, and mediated sensation and exhibition. She
is the author of The New Downtown Library: Designing with Communities,
Deep Mapping the Media City, and Code and Clay, Dirt and Data: 5000
Years of Urban Media, all published by University of Minnesota Press.
She has published several dozen journal articles and book chapters,

and also writes a regular long-form column on urban data and mediated
infrastructures for Places, a journal focusing on architecture, urbanism
and landscape.

wordsinspace.net/shannon

Eric Mattson (CA) is an independent curator who works in the areas of

sound art and media arts. Eric Mattson has commissioned works in
media art, sound art as well as kinetic art. He collaborated with festivals
in Canada (including Sight & Sound, send+receive, Sounds Like, Mutek)
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and abroad (CTM Berlin, Tsonami in Chile, Tuned City), as well as art
galleries in Quebec and Canada. Facilitator for the artists in many ways,
he also produces documents and sound objects under the label ORAL.
Involved through the years in various structures with the aim to present
and develop media arts practices, he is clearly devoted to hybrid forms
of contemporary creation, questioning the relation between production
and diffusion.

oral.qc.ca

noid (AT) is an Austrian composer and improviser, using both acoustic
instruments (cello) and electronics. He has collaborated with other sound
artists such as Klaus Filip, Mattin, o.blaat, erikM, and with choreographers
and performers (Jodo Fiadeiro, Katharina Bauer, Mariella Greil, Tetsuo
Furudate and Akemi Takeya). With his music, he tries to understand the
reality of the sound we live in. This reality includes imaginations, wishes,
dreams, and acoustical hallucinations, as well as the sound of the fan of
his laptop or the wolf-tone of his cello.

noid.klingt.org

Maria Papadomanolaki (GR/UK) is a sound practitioner and researcher
currently based in London. Her work and research focus on creating
collaborative listening experiences in sites within the urban environment
that are associated with migration, transience and change. Either in the
form of conversational and telematic soundwalks, outdoors listening
events, durational broadcasts or exploratory workshops, Papadomanolaki
is interested in activating, within the sites in question, a sonic perceptual
ecology that can enrich our inherent potential as listeners and of ques-
tioning through sound our certainties and perceptual finitudes in relation
to our surroundings. Papadomanolaki holds a PhD on Sonic Perceptual
Ecologies at CRiSAP, UAL, London, and is the co-founder of Sound-
Camp. She is the co-editor of the publications Transmission Arts: Artists
& Airwaves (PAJ Publications, 2011), sounds remote (SoundCamp/
Uniformbooks, 2016) and is the producer of Sensing Cities, an ongoing
series of interviews broadcast on Resonance FM.
voicesoundtext.com

Dimitris Plantzos (GR) is a classical archaeologist, with education in Athens
and Oxford. He is the author of various papers and books on Greek art
and archaeology, archaeological theory and classical reception. His
Greek-language textbook on Greek Art and Archaeology, first published
in 2011 by Kapon Editions, was published in 2016 in English by American
publishers Lockwood Press, Atlanta. He was also co-editor of the
volume A Singular Antiquity. Archaeology and Hellenic Identity in 20th
century Greece (published in Athens in 2008) and the Wiley-Blackwell
Companion to Greek Art (published in 2012). His more recent books are
The Recent Future, a study of archaeological biopolitics in contemporary
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Greece, published in 2016 by Athenian publisher Nefeli Editions, and
a study of ancient Greek painting, which was just published by Kapon
Editions. He is co-director of the Argos Orestikon Excavation Project
and teaches classical archaeology and reception at the National and
Kapodistrian University of Athens.
uoa.academia.edu/DimitrisPlantzos

Angeliki Poulou (GR) is a curator and theorist of media and performance art

and member of the Medea Electronique art collective. She is the academic
curator of the EU programme Ancient Drama: Interdisciplinary and
inter-artistic approaches at the Michael Cacoyannis Foundation in Athens
and collaborator for contemporary Greek dramaturgy at the Greek Play
Project platform. She has been working as a tutor at Sorbonne University
(Paris 3) and Nanterre University (Paris 10) from 2012 to 2015. She has
also worked for documenta 14 within the projects of Bouchra Khalili and
Les Gens d’Uterpan. She holds a PhD on Digital Culture and Ancient
Greek Drama (University of Sorbonne Nouvelle-Paris Ill & National and
Kapodistrian University of Athens).
medeaelectronigue.com/member-angeliki-poulou

Marc-Alexandre Reinhardt (CA) is a writer and multidisciplinary artist

working with sound, text, installation, and performance. His research-
based practice explores issues of secularisation, historicity and collec-
tive agency. Currently his work focuses on means of appropriating
archaic artefacts in ways that reference and extend their initial meaning
and purpose. He is also part of ACTION INDIRECTE, a collective that
uses site-specific interventions to raise timely political issues in public
spaces. His work has been exhibited and performed in Canada and

the United States. He holds a PhD in Comparative Literature from the
University of Montreal.

René Rissland (DE) is an architect, urban thinker and designer living and

working in Nuremberg. He studied Architecture at the postgraduate
programme for Architecture and Urban Research — akademie c/o — of
the Nuremberg Academy of Fine Arts with Arno Brandlhuber. Since 2011,
he is an assistant professor at the Georg Simon Ohm University of Applied
Sciences in Nuremberg. In 2006, he founded the office eyland 07, which
merged with Kappler Sedlak Architekten into srap.land in 2016. Their

field of interest focuses on the peripheral areas of architecture and city
planning, often working in interdisciplinary teams together with landscape
architects, artists, musicians, and sociologists. The relationship of archi-
tecture and sound is one of the office’s main focus topics.

srap.land

Andreas Rohmer (DE) is performer for Mario de Vega’s project ‘Spiegelung —

Chapter 2'.
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Pablo Saavedra Arevalo (CL) was born in Santiago in 1987 and currently
lives in Valparaiso, Chile. He is a visual artist (Arcis University) since
2010, but also works as a curator, producer, manager, editor, craftsman,
designer, carpenter, teacher, and in other areas close to the arts, almost
always linked to independent initiatives. In 2008, he founded N.AR.,
which later became BieNar (2013 - present). In 2009, he co-founded
the contemporary art project Pia Michelle, functioning as a space until
2012 and as a collective-entity project up to the present. He is a member
of the permanent team of the sound art festival Tsonami since 2015.

He is also creator and responsible for the exhibition initiatives Galeria
Félida and Galeria Llavero. In his artistic work, he uses diverse media and
technologies, exploring objectivity, sound, action or other disciplines less
related to the artistic norm.

pablosaavedraarevalo.blogspot.de

Yiorgis Sakellariou (GR) is a composer of experimental and electroacoustic
music. Since 2003, he has been active internationally and responsible
for solo and collaboration albums, having composed music for short
films and theatrical performances, leading workshops, while cease-
lessly performing his music around the globe. His practice focuses on
the communal experience of listening and the communication between
composer, audiences, performance spaces, and the rest of the physical
and supernatural world. He only performs in absolute darkness,
fostering an all-inclusive and profoundly submerging sonic experience.
His PhD research at Coventry University drew inspiration from ethno-
musicological and anthropological contexts and explored sonic
symbolism and socio-aesthetic settings in ecstatic religious rituals in
relation to field recording, electroacoustic composition and acousmatic
performance. Yiorgis Sakellariou is a member of the Athenian
Contemporary Music Research Centre and the Hellenic Electroacoustic
Music Composers Association. Since 2004, he is curating the label
Echomusic.
mechaorga.wordpress.com

Will Schrimshaw (UK) is an artist and musician based in Liverpool, UK. He is
Senior Lecturer in Music and Sound at Edge Hill University. His research
interests include sound, materialism and realism in the arts, FLOSS
culture, electronic music, and sound in site-oriented art. Will is author of
Immanence and Immersion: On the acoustic condition in contemporary
art, published by Bloomsbury.
willschrimshaw.net

Nicolas Spencer’s (CL) artistic works include concert performances and
installations with emphasis on sound. His explorations in this area range
from the study of nature as a motor and inspiring source to the interpreta-
tion of low frequency sounds and the over-imposition of concrete sounds.
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In general, his research focuses on the search for a basic sound, textures,
and its generation and visualisation through an intricate, massive, and
seemingly useless machinery.

nicolasspencer.cl

T Christian Trempler is technical supervisor and drone pilot for the
‘TETRAKTYS’ project of Jens Brand.

Petros Themelis (GR) graduated from the School of Classical Archaeology
at the University of Thessaloniki in 1959. His doctoral thesis, under the
title Friihgriechische Grabbauten, was submitted to the Institute of
Archaeology at the University of Munich, Germany, in 1972 and was
published in Mainz by Zabern Verlag in 1976. From 1962 to 1963, he
worked as a scientific assistant at the archaeological district of Western
Macedonia and participated in excavations at Thessaloniki, Pella,
Vergina and Stratoni, Chalkidiki, under the direction of the late ‘ephoroi’
(directors of the archaeological districts) Photios Petsas, Charalambos
Makaronas and Manolis Andronicos. From 1963 to 1980, he served as
curator and ephor of Prehistoric and Classical Antiquities at the districts
of Elis and Messenia, Attica and Euboea, and Phocis and Aetolia-
Acarnania. He was director of the Archaeological Museum of Delphi
from 1977 to 1980, and Director of the Service of Palaeoanthropology
and Cave Research in Athens from 1980 to 1984. In 1984, he was
elected Professor of Classical Archaeology at the University of Crete.
From 1987 to 1989, he was vice chancellor for academic affairs and
president of the research committee at the same university. Since
1985, he is the director of the university excavation (Sector I) at Ancient
Eleutherna on Crete. Since 1986, he is directing on the part of the
Archaeological Society the ‘Excavation and Restoration Project’ in
Ancient Messene, Peloponnesus, financed by the Greek Ministry of
Culture and the European Union.
crete.academia.edu/PetrosThemelis

Dimitris Tigkas (GR) was born in Patras in 1982. He studied modern
double bass with Evgeny Bratushka at the Municipal Music School
of Volos and with Vasilis Papavasiliou at the Hellenic Music School
in Athens, where he graduated. In September of 2006, he moved to
Amsterdam, where he studied the violone (historical double bass)
with Maggie Urquhart. He gained bachelor’s and master’s degrees
at the Conservatorium van Amsterdam. He also gained a bachelor’s
degree in musicology from the University of Athens. He has performed
as a freelance musician in many orchestras, chamber music groups
and electroacoustic ensembles. He is a member of the early music
ensembles Latinitas Nostra, Ex Silentio and Armonia Atenea, as well
as the Medea Electronique collective.
medeaelectronique.com/member-dimitris-tigkas
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Andreas Topfer (DE) is a freelance graphic designer, illustrator and
drawing artist. He works for the Berlin publisher KOOKbooks,
which he founded in 2003 together with poet and editor Daniela
Seel. Amongst others, he worked as art director, designer and illus-
trator for the Canadian magazine Adbusters, under the name Bill
Texas, and is currently visual editor, designer and illustrator for the
Norwegian literature and culture magazine Vagant. Currently he works
at Atelier:Milchhof in Berlin. His latest book is entitled Speculative
Drawing (Sternberg Press) and is co-authored with Armen Avanessian.
salon.io/vektorbarock

Roelf Toxopeus (NL) — see BMB con.

Nikos Tsivikis (GR) is a Byzantine archaeologist, educated at the University
of Crete. He is currently a researcher at the Romisch-Germanisches
Zentralmuseum, Mainz, Germany. He is a senior member of the Ancient
Messene Excavation and Restorations Project since 2005. At the
same time, he is leading the Amorium Urban Survey in Asia Minor, a
project hosted by the Institute of Mediterranean Studies (Rethymno,
Greece). He has been awarded research fellowships in the United
States (Dumbarton Oaks, Princeton University, Medieval Academy of
America, Metropolitan Museum of Art, California State University at
Sacramento), Greece, and Turkey (Kog University). He is specialized
in the evolution of Byzantine cities, focusing on social relationships
as expressed in the built and un-built environment. He has worked in
many excavations and published papers on Byzantine architecture,
sculpture, epigraphy, and metalwork, in English, Greek and Turkish.

His concern on social issues extends beyond academia and he has
been a founding member of various initiatives and joint projects, like
the Society for the Study of History and Society (OMIK) and the polit-
ical and cultural review Levga.

Florian Tuercke (DE) is a sound artist working mainly in the public sphere,
reating works that are interactive and participatory, involving the
audience in the production process whilst inviting them to listen rather
than to hear. Florian Tuercke’s artistic work is preoccupied with the
examination of acoustics in public space. Since 2005, he has been
working on the long-term project URBAN AUDIO, researching compo-
sitional phenomena in the acoustic structure of urban space. To this
purpose, Tuercke installs tailor-made string instruments at public sites,
e.g. at intersections, subsequently transforming the recorded ambient
sounds info music. He is also involved in different interdisciplinary
urban projects together with architects, musicians, choreographers,
and sociologists. Tuercke’s latest projects have taken place in Spain,
Estonia, Finland, Poland, United States, and Germany.
floriantuercke.net
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Nikos Veliotis (GR) in the late 1980s and early 1990s was a founding

member of the Greek electronic duet In Trance 95 with Alex Machairas.
In the late 1990s and early 2000s, he turned towards the experimenttal
field, exploring image & sound, mainly through the use of cello, which

he destroyed during the cello powder performance in 20089. In the late
2000s and early 2010s, he co-founded Mohammad with ILIOS & Coti K.
(renamed MMMD after Coti K’s departure in 2015).

nikosveliotis.com

Els Viaene (BE) started her work as a sound artist / field recordist in 2001.

With a setup of two small microphones, she listens, zooms into and enlarges
the aural landscapes surrounding us. The natural rhythms and textures of
the sounds hidden in those landscapes form the basis of her work. Working
on these sound materials for performances, sound compositions or installa-
tions, she makes the listeners travel into imaginary and organic environ-
ments. Through the specific use and setup of sound within a space, her
installations create new spaces within existing ones, either emphasising or
making the physical borders of that space disappear. In doing so, she often
plays with the notions of seeing and hearing, the perception of what we see
and hear and how both interfere with each other.

aurallandscape.net

Franziska Windisch lives and works in Cologne and Brussels. Operating

in both sound art and visual art, her work moves between the areas of
performance, text, composition, and installation. She develops scores for
performances and actions, which often address the notion of the trace,
the medium, the finite, and the unknown. Creating situations, in which
transformative processes become tangible, and setups with unpredictable
orirreversible results, are essential aspects of her artistic practice. She
studied at the Academy of Media Arts, Cologne (diploma in 2010), Bezalel
Academy of Arts and Design, Jerusalem, and Stadelschule — Academy

of Fine Arts in Frankfurt am Main. Since 2016, she is guest professor
(eXmedia/Sound) at the Academy of Media Arts, Cologne.
franziskawindisch.com

Savina Yannatou studied singing with Gogo Georgilopoulou and Spiros

Sakkas in Athens, and later attended postgraduate studies at the
Guildhall School of Music and Drama in London with a scholar-

ship awarded by Musagetes Foundation. In 1979, she began working
professionally in the Greek radio station Third Program, participating

in the daily broadcast Lilipoupolis in collaboration with composer Lena
Platonos. Subsequently, her career took off, collaborating with many
Greek composers (Lena Platonos, Nikos Mamangakis, Nikos Kypourgos,
Vangelis Katsoulis, Michalis Gregoriou, Dimitris Marangopoulos, Dimitris
Kamarotos, amongst others), and releasing numerous albums since then.
In the mid-1990s, she joined forces with jazz and traditional musicians


http://nikosveliotis.com
http://aurallandscape.net
http://franziskawindisch.com

to form Primavera en Salonico, a band that interpreted Sephardic and
Mediterranean songs and recorded eight records for Lyra and ECM
Records, giving concerts all over the world.

savinayannatou.com
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TUNED CITY
Apyaia Meoonvn

1-3.6.2018

H gicodog aTov apyaioAoyiko Xwpo yia To
Tuned City Eekivael amo Tig 9:00 kai gival
eAelBepn (n Zréyn Tou 18pbpaTog Qvdon
KAAUTITEI TO QVTITIPO TOU EI0ITNPIOU YIa TNV
€i0080 TOU KOIVOU GTOV OPYXAIOAOYIKO XWPO).
Ma Tnv amoduyr kKaBuaoTEPrTEwWY, TTPOTEIVOUE
n a$i€n cag oTov apyaioAoyIko XwpPo va yiveral
Tp1avTa Aemtd (30") Tipiv amd v évapén Tng
€KAOTOTE SpAaNG.

Mporteivoupe va popdTe Aveta pouya Kal
TamoUTald Kal va €eTe padi oag Kamého,
avtnAiako, yuahid nAiou kai vepo.

Newdopeia Ba ekTEAOUV SWPEAV KUKAIKEG

8108 popEG aTTd TOV aPYAIOAOYIKO XWPO TTPOG TO

KOVTIVO Xwp10 TnG Apyaiag Meoanvng:

ApXaI0A0yIKOG XwPog — Xwpid 13:00 & 14:30

Xwp16 — Apyaiohoyikog xwpog 15:00 & 16:30

Tra Aewdopeia Sev umdpyel SuvatdTnTa ONASSIS
mpooPaong pe apatidia ApeA. CULTURE



To Tuned City — Apxaia Meoonvn givai pia
Tapaywyn TG ZTé€yng Tou I5pupaTog Qvaon
Kal gival u€Pog Tou MPOTLeKT Interfaces,

evog 81eBvoug, 5100gpaTIkoV TIPOTIEKT TTOU
OTIOOKOTIEl Va PEPEI TN CUYXPOVI HOUCIKN) O
£V EKTETOPEVO PACHA VEWVY AKPOATNPIwWV.

To &ikTuo Interfaces mepidapBaver Toug €8ng
eTaipoug opyaviopoug: De Montfort University
(Hvwpévo Baoileio), European University
Cyprus | EUC (KUmpog), IRCAM (TaAAia), ZKM
| Zentrum fiir Kunst und Medientechnologie
(Teppavia), CREMAC (Poupavia), Q-02
(B€Ayi0), Ictus (BéAyio), Klangforum Wien
(AuoTpia), eviy TOV GUVTOVIGUO TOU SIKTUOU
€xel n £Téyn Tou I6pLpaTog Qvadan.

To Interfaces cuyxpnpaTodoTeiTal amoé To
TPOYPAPMaA «Anpioupyikn Eupwrins Tng
Evpwraikrg Evwong.
interfacesnetwork.eu

intel—J ‘JLfaces

Me ouyxpnupartoddtnon amoé 1o
TPOYpappa «Anuioupyikr Eupwtn»
NG Eupwraikng ‘Evwong



http://www.interfacesnetwork.eu
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To Tuned City otnv Apxaia Meaarvn £xel TOV UTTOTITAO «TTOAITIKEG
akpoaong». Auto Ba pag €kave va avapwtnBoupe Ti Ba propouoe

va eival ToAITIKO g€ 6,11 adpopd Tnv akpodaan, 1I8iwg CriPEPA TToU 1
TONITIK TTAPATIEPTIEI OAO KAl TIEPICAOTEPO OTO «KPAUYAalovTagy Tapd
OTO «OKOUYOVTAGY.

lowg va €xel va KAvel Pe To OTI N akpoaon S1abéTel, ek pUOEWG, pia
QVOTPETITIKA TTOI0TATA p€oa TNG. H akpoaan avamddeukTa oe Byadel
aTmo TO EMIKEVTPO, CUVOEOVTAG OE PE IO TIYN TTEPA OTTO TO CWHA GOV
TToU g€ €MNPEAEl TWPATIKA, HETW TNG SOVNONG, KABIOTWVTAG OE LTTO
Mia €vvola pépog TNnG. O nxog SiayxéeTal, yepiCel OAo Tov XWPO EVTOG TNG
€MPEAEIAG TOU Kal, KABWG TO KAVEI AUTO, EVWVEI OGOUG TOV OKOUVE OE
€va €id0g KoIVOTNTAG, CWHATIKA Kal aioBntnpiakd. O oG PTTopEi emiong
va eppNVeuTEi wg uTIoTeARG, KaBWG poAig (oxeTikd) TTpdodaTa kaTdp-
Bwoe va eicakouoTei og akadnuaika mepiBallovta kal ameAeuBepwBnke
aTIo TIG TIEPIOPICTIKEG HOPPEG TNG POUCIKNG TIPOKTIKAG Kal TPOoAnyng.
Eival 50oko)o va eAeyyBei, emppemng oe aTuxpATa Kal BepeAISWG
akdBapTog, KaBWG gupPEIYVUETAI OE €va TTEPITTAOKO OAov. TEAOG,
BpiokeTal aTov avTiBeTo MTOAO TNG KUPIAPXNG OTITIKAG HAG KOUATOUPAG
METATOTICOVTAG TO AVTIANTITIKO KEVTPO BAPOUG PAG, KATA TPOTIO TTOU
ekTomiCel T vonTikn AgiIToupyia pag kar au€aver Tnv aiodnTnpiakn
Aeiroupyia pag mpog To mepiIBaAAov omou BplokopaaTe.

Me 6Aoug auToUG TOUG TPOTTOUG, AOITTOV, O YOG, OTAV OKOUYETAI EVEPYA,
uttovopevel pia Sedopévn TAEN: TNG OXEONG YOG PE TA TIPAYHATA,

Ta $puTA, Ta {Wa KAl TOUG AVOPWTTOUG YUPW PAG™ TNG IEPAPXIAG TWV
a100noEgwWV Kal TNG AOYIKNAG" TNG KATAOTACNG SlaxwPICHOoU, TIEPIXA-
PAKWONG Kal ISILTEVONG.

Aodalwg, Opwg, £xel onpaaia To TI akoUE. ETnv Apyaia Meoorvn Ba
adouykpaaToUpE Evav GUGIKO XWPO TTOU KIVEITAI O€ apXaioug KUKAOUG
Kal, GUYXPOVWG, aVvTnXEi Evav olyypovo rxo. Evav xwpo mou pEow Tng
Sopng Tou amomnveel TA€n, eouaia, meiBapyia kal okomod, aAAd o omoiog
onpEpPa Exel TpomoroinBei amod TIG GpavopevIKa TuXaieg SuVAPEIG Tou
kaipoU kai TNG $Bopag. Emiong, OpwG, Evav xwpo Tou N NxneoTnNTa Tou
Oa ekpaleuTel pE€ga ammo Tn yn, TIG TTETPEG Kal T BAAGTNON aTmd Toug
KAANITEXVEG, TOUG APXAIOAOYOUG, TOUG OTOXAOTEG KAl TOUG ETTAYYEAPATIEG
ToU fXou Tou Ba KivouvTal, Ba guvopiAovv kal Ba ekppdlovtal KaAAITE-
XVIKG péoa ota 6pid Tou. To Tuned City atnv Apyaia Meoorvn &ev adopad
10 TaPeABOV. Apopd ePAg Kal HOG TTPOKAAEI, WG OTTOSEKTEG KAl TTAPAYwW-
yoUG rXou, va emaveSeTATOUPE TOV TPOTTO UTTAPENG PHOG OTOV KOGHO.



Ma 6Aoug autolg Toug Adyoug, To Tuned City aTroTeEAEI OUGIACTIKNA GULVI-
OTWOd TOU TIUPKVA TOU TIpoypappaTog Interfaces, Tou pag TPOoaKaAei
va avaAoyioToUpE T SUVAIKNA TNG AKPOAaNG Kal TnG dnuioupyiag nyou,
KaBwWwg Kal TOUG TPOTTOUG KAl TOUG XWPOUG OTOUG OTToioug cupfBaivouv
auTa Ta 80o. Mag TMPookaAei miong va eMaVeSETACOUPE TO TIWG KATOI-
KOUPE TOUG OpYaioug TOTTOUG PE TPOTIOUG TTou Seixvouv ogBacpd, aAAd
ouyXPOVWG TTpokaAoLv Tn okéYn. Eixape va Siaviooupe Evav pakpu
Spodpo yia va ¢pTacoupe Ewg 6w, aAAG PTTopoUpE va eATTICoupE OTI oI
nxo! kai ol 15¢€g mou Ba yevvnBoulv o auTd 1o Tuned City Sev Ba e§aabe-
vigouv ypryopa.

Xpnorog Kappadg
Mevikog AleuBuvTng TnG ZTEYNG Tou I8pUpaTog Qvdan
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MOAITIKEG
TNG AKpOoaong
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«la va aAAagoupe ™ wn, Ba mpémer mpwta va aAAagoupe Tov xwpo.»

— Henri Lefebvre
«To va akoUG onuaivel va emAEyeIg, va epunVeVEI§, va §pag Kai va TaipveI§
amogdoeig.» — Pauline Oliveros

AdouykpalopacoTe Tn dwvn.

AdouykpalopaaoTe TIG TTETPEG KAl TNV TTOAN.
AdouykpalopaaTe Tnv IoTopia Kai T puboloyia.
AdouykpalopaacTe To EPIBAAAOV.

AdouykpalopaaoTe o Evag Tov AAAov.

Apaye, akoUpe O6hol To iS10 TTpAypa 6Tav apouvykpalopaaoTE;

O1 mponyoupevol atabpoi Tou Tuned City ocuvnBwg AduBavav xwpa oe
KEVTPIKEG EVPWITTAIKEG UNTPOTIOAEIG, 6TTWG To BepoAivo (2008), To TaAiv
(2011) ka1 o1 Bpu&éAAeg (2013). AuTh TN Xpovid, To Tuned City mpaypaTo-
moliTal otnv Apyaia Meaonvn, To 8idatnua 1-3 louviou, kai avalnTa Tnv
UTTOSEIYHATIKN «IS€ATH) TTOAN®: TNV apXaloeAANVIKY) TTOAIV.

«To aaTiko Tomio TNG Meoonvng diapoppwbnke kara Tnv mpwiun EAAnvioTikn
mePioo, akoAouBWVTAG OPITUEVEG APYITEKTOVIKEG KOl TTOAEOSOMIKEG
APXES XWPIKNG OPYAVIONG, 01 OTTOIEG Kal avTIKATOTITEIZaV TIG TTOAITIKES Kal
KoIVWVIKES agieg TNG TEPIOGSOU. AUTEG 01 APXEG TIPOCAPHOCTNKAV OTIG TTPOSIa-
ypadEG auTAG TNG MPOYPAMATIKAG TTOANG, ) omfoia kai 1I5pUBNKe amo
ToUG OnBaioug To 369 T.X., 0TI VOTIEG TAQYIEG TOU 6POUG TNG 16WUNG.
H moAn frav ¢nuiouévn yia Toug 10XUPOUG OXUPWHATIKOUG TNG TOIXOUG, TOV
MVNHEIWSN XapaKTAPA Twv SNUOodiwy KTipiwv TNG kai Tov immoSdueio moAgo-
Sopikd oxediaopo Tng. To aoTiko Tommio Siatnpei evbei§eig amo Tig S1a8oxIKEG
KATOOKEUAOTIKEG TOU PAOEIG UETA OTO TTEPATA TOU XPOVOU, aTTO TOV
40 aiyva m.X. péxpl kai Tov 140 aiwva p.X. O xapakTipag Tou Tormiov kafo-
piCeTai kai peTaoxnuaTiCeTal amoé Tig avBpwImVeG 5pAcTNPIOTNTEG Kal TIG
akoAouBeg 16e0)oyieg. Eival éva moAITIopIkG TIPOoidv, To OTT0io UTTOKEITAl OE
ouveyr) emaveppnveia.»

— Nértpog OépeAng (AieubuvTAg Tou Mpoypdppartog Avaokadrg

kal AvaoThAwaong Tng apyaiag Meoorvng)

O apyaiohoyikdG XWPOG Kal n ouvexICopevn avaokadr) Tou, Je OAEG TIG
OTPWOEIG IOTOPIAG TTOU TIEPIEXEL, EIVAI O IBAVIKOG TOTIOG YIa VO GUAAO-
YIOTOUHE TTAVW OTNV KTTOAN WG KATAOKEUN» KaI VO EEEPEVVIOOUE TIG
aI0ONTNPIAKEG TITUXEG TOU XWPOU, KABWG EMIONG TIG KOIVWVIKEG KAl TTOAI-
TIKEG 8100TACEIG TNG TTOANG.



Ti mpoBAaAAoupe TAvw o€ Evav XWPO OTIWG AUTOG; MWG avixvevoupe

Kal 810TNPOUME TNV ICTOPIA TOU Kal TTWG duTod Siapopdwvel TIG CUYXPOVEG
Kal HEAAOVTIKEG TTOMITIOPIKEG TAUTOTNTEG; Ti BPIOKETAI KATW ATTO TNV
emdAaveia kal avapeaa aTa epdavi pvnueiaka evpnpata; Mwg Pmopoupe
VO OTTOKWSIKOTTOINCOUHE IENHATWSEIG pvhMEG; Mola gival n Siadopad
QVAPEDA OTIG TOTTIKEG KAl TIG ATTOPAKPEG, TIG TTAPEABOVTIKEG Kal TIG
TPEXOUTEG AgiToupyieg TNG PvApng; Mwg prmopoUpEe va TTPOCEYYicOUE

N KAl VO EVEPYOTTOINCOUPE 810¢pOoPETIKOUG TPOTTOUG avTiAnyng;

H akpoaon poiadel va gival pia madbnTikr) kaTaoTtaaon, aAAG oTnv ipay-
MOTIKOTNTA gival pia pdan, pia «aBopufn Tapaywyr)», Tou EPTTAEKEI

N peTddpaon, TNV amokwdikotoinan, TNV adaipean, TOV AUTOOKESIATHO
Kal TN XPrion TNG HVAHNG, YIa VO HTTOPECOUHE VA OVAYVWPICOUKE Kal Va
Slaouvdéooupe aToixeia amo AAAa TTPAYHATA TTOU £XOUPE OKOUUTEL, Hid
uTTooUVEISNTN S1aAoyr... O aKoUOTIKOG KOOHOG Hag TEPIBAAAEI OTTWG

0 APYITEKTOVIKOG I0TOG O€ £va aoTikO mepIBaAlov. H akpdaan givar pia
ouveyng aAAnAemiSpaon.

Y116 auTo To EVEEXOPEVO, O NXOG TIPOTEIVEI pia popdr SiampaypdTeuang, n
okpoaan avalapBavel Spacn kai n akon gival TTAVTA KATI TIEPICTOTEPO ATTO
pia atmAf TpooAnyn Tou rixou amoé To auTi. Me éudaan otn xwpoBETnaon
TNG aKoNG Kai T SnAwpévn mAaioioBéTnon Tng akpodaong, To Tuned City
€E€PELVA TOUG TPOTTOUG PE TOUG OTTOIOUG Ol TAAOVTWGTEIG EVEPYOTTOIOUV IO
aioBnan Tou ToTTOUL, N OTTOIa EMOTPEDEI OE EPAG PE TN OEIPA TNG.

KdBe npépa Twv ekdnAwaewv Ba gival EGTIOCPEVN O€ €va KEVTPIKO BEpa:
MoAimikég Tng Akpoaong, Méaa kai YAIKOTNTEG, PacpaTikég ATuoodalpeg

KaAAiTéxveg Tou nyou, TepbOpUEP KAl EPELVNTEG CUVAVTIOUVTAI YIa SUO
€B6opadeg oTov apyaioAoyikd Xwpo, avapeoa aTa gpeitia mou ¢iAoEévnoav
KATToTE pia akpadouoa TOAN, yia va avoifouv évav SidAoyo, va EUTTVELGTOUV
amd Tn cUAANYIN Kal TRV 1IGTopPIa TNG TTOANG, T iXVN, TA EVPNAPATA KAl

TN povadikr Tng atpoodaipa. EEeTalovrag Tig TpaypaTIKEG AeIToupyie Kal
TOoUG 810OPETIKOUG OPICPOUG TOU TI ATAV TEAIKWG MId 18T TIOAN, 1} TOU

71 B0 EMpETTE va €ival, Ta €PYa KUPAIVOVTAI OTTO NXNTIKEG EYKATOOTACEIG,
TIEPITIATOUG KAl SIOAEEEIG, HEXPI CUVAUAIEG KOI GUPPETOXIKA SpWHEVA.

To Tuned City adouykpaleTal KATW Ao TIG EMAVEIEG KAI AVAPETO OTA
epdavn evpnpara. MNa 3 nuéEPEG, n apxaioeAAnVIkr TOAn Tng Meoanvng
peTapopdwveTal o€ pia TEPATTIA TAATHOPHA KAANITEXVIKNG TTAPAYWYNS
Kal TTOPOUCIACEWY, aulNTHOEWV Kal SlapecoAdfnong TnG TExvng Tou
NXOU KAl TNG HOUTIKNG O€ SNUOCIOUG XWPOUG, HEca aTid €va TTARBOG site-
specific popdwv, oe apean aAANAOCUOYETION PE TO TOTTIKO TTEPIBAAAOV
kal og QwTIKr) cuvdiaAAayr) Pe Ta Totmika kai 81eBvr) akpoaTrpia.

Carsten Stabenow
EmipeAnTng kai 18puTtng Tng mAatdoppag Tuned City
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YFPQN-ZITHPQN)
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KAEWYAPA)

@ XQPIO APXAIA MESSHNH (TEIMENTENIA
OIKOAOMH)

@ xQPIO APXAIA MEZZHNH (MAAIO
KAGENEIO, AMENANTI AMO THN TABEPNA)

@ XxQPIO APXAIA MEZZHNH (KENTPIKH
MAATEIA)
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1n Hpépa ‘ NPQINH ENOTHTA

] I} 00-13:30
NMNapaokeun 1 louviou
:Z()1£; OEATPO

® Nikog ToiBikng — Apyxaiohoyog
(Mpoypappa Avaokadng kar AvaoTilwong

OEATPO

S &o0ek)

™G Akpdaang

ArOPA

@ EAévn Kapoulkn

MoAiTikEg
™NG AKpoaaongG

Ol MoAimikég TNG AkpAaang EKKIVOLV aTIO

TNV avBpwmvn ¢wvn, Tn Siapbpwan Tng
okEYPNG, TIG TTPOPOPIKEG ICTOPIEG, TN XPrON
Kal TNV Kataypnon g y\waoag. Emdiwkouv
va avaokdouv Ta guoTrpaTa Tng e€ouvaiag
Kal TOU VOMOU, TNV TTApaywyr) Tou XWPou
ME€OW TNG KOIVWVIKNAG aAAnAemidpaang kal
TN oLYKPOTNAN Tou MoAITIKOU PEow TNG
SiampaypdaTeuonG oupbEPOVTWV: amod TIG
aowpateg GwvEG kal Ta Abwva cWPATA, TNV
EPTIPOBETN akpOOON O Yia gyyuTnTa, EPPUOI-
Opévol 1) O€ amdoTaon, OO TNV opiAia o€ éva
OKPOATAPIO KAI TNV OKPOAON WG YId EVEPYN-
TIKN TPAgn, oxedialovTag To TEPiypaHpa Kal
vIwBovTag Toug TEPIOPICHOUG Kal Ta OpId,
amoBAémovTag €101 oTIG iSI€G TIG SOpEG pIag
TOANG Siahoyou.

>uvToviopég: Lucia Farinati

76 ©: Opihia @: Mepdopuavg

Apyxaiag Meoonvng / Rémisch-
Germanisches Zentralmuseum, MavTg)

Meoonvn: Evag moAumrepiodikog Kai
moAuaiodnNTNPIaKoG XwpPog

© Kabnyntpia Kate Lacey — loTopia kal
Qewpia Twv Méowv (MavemoTApIo Tou

ApyaioAoyia Twv Méowv kai ol MoAITikég

Ovoparomotia (mapouaciaon eykardoTaong)

@: EykardoTaon



AMNOrEYMATINH ENOTHTA
*00-18:00

OEATPO

® Ap. Midvvng Kolatoag — EMaTnpovikog
ouvepydtng (OewpnTikr Apyaioloyia kai
AvBpwrtohoyia Tng Texvohoyiag, Mavreio
MavemoTrpIo)

O1 o1wTNAEg PpwVEG TOU XWpPOoU, TWV

OWHATWV Kal Tou UAIKoU oAiTiopou: Nonua,

METAOXNMATIOUOG KOI CUMMETOXIKN ETIKOI-

vwvia otig NeoAIBIKEG KOIVOTNTEG Kal EMEITA

OEATPO

© / ® Mapia MamadopavwAdakn
— TPAKTIKOG YOV KAl EPELVATPIA
(MavemoTtrpio Tou MmpaiTov)

A Certain Geography (nyntikr) mepdoppavg)

OEATPO
® Koopag Kotéag — Aiknydpog (Aiknyopikd
Moadeio Kotéa kal Zuvepyatwy, ABrva)

ZUYKPITIKN) avdAuon Tou KpdToug Sikaiou
oTnv apyaia kai T veotepn EAAGda

OEATPO

® Marc-Alexandre Reinhardt
EmpehnTikr urootnpiEn: Eric Mattson

Evromia (uouaikh mepdoppavg)

OEATPO

© Lucia Farinati — Epeuvnpia, MoAITIOIKEG
Kkal Kpimikeg Zmoudeg (MavemoTrpuio Tou
KivykaTov)

H loxUg Tng Akpoaong

OEATPO

MaveA kAeigipaTog pe GAoug Toug
OUMHETEXOVTEG

‘30-19:00

XQPI10 APXAIA MEZSHNH (MAAIO KAGENEIO,
AMENANTI ANO THN TABEPNA)

@ =r€Aiog MavvouAdakng
Plethora (Louoikr) epdopuave)

BPAAINH ENOTHTA
:00-21:00

©EATPO

@ Zaiva Mavvarou (ue Tov AnpATen Tiyka)
kal AGF (Antye Greie-Ripatti)

Kaooavépa (Louoikr) mepdopuave)

Karé tn Sidpkeia Tng npépag (10:00-19:00)
TTPAYHATOTIOIOUVTAI OTTPOYPUHMATIOTEG
S8paoeig, o Siadopoug xwpoug

@ Mario de Vega

Spiegelung — Chapter 2 (eneic6dia
EMTEAEONG)

@® BMB con. — Justin Bennett kal Roelf
Toxopeus

Mouaikn mepdpoppavg oe iagdopeg mpateig

@ Jens Brand

TeTpakTig (QPPOVIKEG TTAPEUPATEIG aTOV
EVAEPIO XWPO, evepyd kABe nuépa yia 10 Aemrd)

@ /O Acts of Listening
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2n Hpépa
ZapBparto 2 louviou
2018

Megoa kal
YAIKOTNTEG

EvowpaTtwpéveg oTn yewpopdoroyia Tou
TOTTiOU, S1I0PKWG PETATXNHUATICOHEVEG OTIO TIG
YEWAOYIKEG SPaCTNPIOTNTEG KAl TIG KAIPIKEG
OUVONKEG, 01 aVBPWTIIVEG EYKATAGTATEIG
otnv Apyaia Meaanvn €xouv avamTuyBei
AOyw avaykng n fouAnong. TuttoAoyieg
avApEeoa o€ UTTODETIKA N Eexaopéva TapeA-
BovTa. ZuoTrpaTta amoBnkeuong avaAoyikwv
biATpwv. TaAavTeudpeveg avapeoa ae Gpuoika
ME0Q, KATOOKEUOOPEVEG, OXESIOOMEVEG,
KTIOUEVEG KOl EPEITIWHPEVEG, ATTOCUVTIOEPEVEG
oe Yrjypata amo TG duaoikeg Sladikaaoieg kal
TNV 0TocUVOEDN, HETATPETTOVTAI OE KATI GAAO
n yivovtai i{npa Eava. Avaokappéveg, diafa-
OMEVEG, QVAOAUMEVEG, HETOYPAUMEVEG, ATTOKW-
SIKoTTOINMEVEG, SiaTnPnUEVEG, apXEIOBETN-
MEVEG, HeoOAAPNPEVEG Kal EEXOOPEVEG. AUTH
n npépa adouykpaleTal {nTrpaTa UAIKOTNTAG
Kal pUNVeiag, apyaloAoyiag kal Tépav auTnG.

>uvToviopdg: Kabnynthg Eric Lewis
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MPQINH ENOTHTA
:00-13:00

EKKAHZIAXTHPIO

© Kabnynmg Anpitpng MAdvTiog —
Apxaiohdyog (EBviko kal Kamodiatpiakd
MavemoTruio ABnvv)

H ApyaioAoyia wg moATiopikn TautoTnTa:
H eAAnvikéTnTa we mpoiov

EKKAHZIAZTHPIO
@ noid

2x0AI0 TAVw OTNV APYXITEKTOVIKH TWV
Apxaiwv (epddppavg)

EKKAHZIAXTHPIO
®© Kabnyntng Eric Lewis — ®1A6cod0og
(Mavemotrpuio McGill, Mévtpeal)

Xwpog, 'Hyog kai Nopog: Amo Tov Z6Awva
oTov Zevakn — EAAnvikég mepimAokég Tou
XwpIkoU, NxnTikoU Kal avlpwmivou vopou

AICOPA

® / ® Raviv Ganchrow — KaAANTéxvng Kal
gpeuvng (IvoTitouto HyoAoyiag,
BaaoiAikd Q6eio Tng Xayng)

Agora Circuit (mapouaoiaon eykardotaong)



AMNOrEYMATINH ENOTHTA

‘00—18:30

EKKAHZIAXTHPIO

® Ap. Michael Gallagher — Kovwvikog kal
TOAITIOPIKOG yewypadog (MNnTPOTOAITIKO
MavemaTuio Tou MavtoeoTep)
Sounding Ruins / O oG Twv gpermiwv
(NxnTikdG TTEPITATO])

MIKPOS KATAPPAKTHS (BOPEIA ATOPA)

@ Els Viaene
Morapoi (Lovoikh Tepbdppavg)

NOTIA THX MAAAIXTPAZ

@ John Grzinich

Avrnxnrikég lewpeTpieg (Tapouvaiaon
€yKaTdoTaong)

EKKAHZIAXTHPIO

® KabnynTpia Caitlin DeSilvey — MoAimiopikn
vewypadog (Mavematiuio Tou ‘Eetep)

EmpeAnuévn amoolvOeon: Téxveg TG
amwAeiag, TnG TapaATAPNONG Kail TNG
akpoaong

EKKAHZIAXTHPIO

MaveA kAgigipaTog pe GAoug Toug
OUMHETEXOVTEG

©: Opihia @: Mepdoppavg  @: EykataoTtaon

BPAAINH ENOTHTA

‘00-21:15

EKKAHZIAZTHPIO

@ Yann Leguay
headcrash (uouvoikr mepddppavg)

EKKAHZIAZTHPIO

® Hanna Hartman

Mayvnrikég Karatyideg (06Ao yia evioyupéva
QVTIKElpEVQ)

EKKAHZIAZTHPIO

@ Fernando Godoy

Concierto Orientado a Objetos

Katé tn Sidpkeia Tng npépag (10:00-19:00)
TTPAYHATOTIOIOUVTAI OTTPOYPUHMATIOTEG
S8paoeig, o Siadopoug xwpoug

@ Mario de Vega

Spiegelung — Chapter 2 (eneic6dia
EMTEAEONG)

@® BMB con. — Justin Bennett kal Roelf
Toxopeus

Mouaikn mepdpoppavg oe iagdopeg mpateig

@ Jens Brand

TeTpakTig (QPPOVIKEG TTAPEUPATEIG aTOV
EVAEPIO XWPO, evepyd kABe nuépa yia 10 Aemrd)

@ /O Acts of Listening
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3[] Hpépu ‘ MPQINH ENOTHTA
[ ¥ *00-13:30
Kupiakn 3 louviou

EKKAHZIAXTHPIO
2018 .

® Kabnyntng Douglas Kahn — loTopikog Kal
OewpnTIkOG Twv Méowv (EBvIkS 16pupa
Meipapatikwy Texvwy, MavemaoTnpio TG
Néag NoTiag Ouahiag, Zidvei)

O1 evépyeleg wG PaKOG aTIG TEXVEG Kail TN
uouoikn

ASKAHMIEIO (AYTIKH NAEYPA)

® / ® / O Shift Register — Martin Howse kai
Jamie Allen — KaA\ITéyveg kal epguvnTEG
(Critical Media Lab, Akadnuia Téxvng kai
Syediou FHNW, Baaiheia)

The Afters (mapouaiaan gpyaotnpiou)

EKKAHZIAXTHPIO

- o ) S ®© Ap. Will Schrimshaw — KaAitéyvng
kai epeuvnng (MavemoTrpio Edge Hill,

PaCHATIKEG Adveaoip)
aT p 6 o 4)0 | psg O TOVOG TG MPWTAPXIKNG EVOTNTAG

MoAAOTIAEG 0OPATEG TTOAEIG EVUTIAPXOUV TIEPA  FTAAIO
Kl AVAPEDQ OTIC UAIKEG EMOTPWOEIG. Mukvég
HuBoloyieg kal TOAUTTAOKO GUOTHATA TIETTOI-
Broewv evioyUouv Ta EuPAPATA, TAUTOXPOVA NupgoAngia (mepddppavg Babidg
OPwWG gykaBiSpliouv kal evaAAaKTIKA adnyn- akpbdaong)

pata. O1 xpnopoi, ol AaTpeieg kal ol TEAETEG

amoTeAoUV OTOIXEIO KATAGTATIKNG ONUACIAg

yla TNV aTpocdaipa Tou Xwpou. QaT600, ol

METPNOIYEG EVEPYEIEG KA Ol AVIXVEVOIUEG

bopTioEIg, o1 aywyIPeG Kal TECONAEKTPIKES

SuvnTIKOTNTEG, oI akTIvoPBoAieg, Ta edia

aTpoadaIpIKAG TiEANG KAl OAWV TWV EISWV

Ta OXETIKA $aIvopeva kaTaAapBdavouv pia

gupeia €kTaon Tou paopaTog. H akpoaaon kai

n ouvaiobnaon wg UTTOKEIPEVIK TTPAKTIKI KOl

TTAPAYWYIKN €1KACIO 08nyoUV AuTOV TOV KUKAO

o€ pia kopudwan, dAAd o€ kapia TTEPITITwon

oTnv Kataingn Tou.

@ Mwpyng ZakeAAapiov

>uvToviopg: Mapivog KoutoopiydAng

80 ®: OpiNia @: Mepddppavg  @: EykardoTtaon



AMNOrEYMATINH ENOTHTA
:30-17:45

APETHPIA: ATOPA — KATAAH=ZH: 3TAAIO

® / ® Mapivog KoutoopixdAng —
KaAhiméyvng kar epeuvnTig (NopBnyiko

MavemoTrApio EmoTtnuwy kai Texvoloyiag

[NTNU], TpdvTyaiy)

TaKTIKEG EVAVTIO TNV ApXaIOTNTA:
H obyxpovn Apxaia Meoonvn
(mepmaTtnTikr) SIGAEEN)

2TAAIO

@ Cevdet Erek
Davul (uouvoikr| mepddppave)

2TAAIO

®© AyyeAikn MobAou — OewpnTIKOG TWV
Méowv, epeuvATpia (MavemoTruio TG
>opPovvng - Mapial 3 / EBVIKO Kkal
Kamobiatpiakd MavemaTrpio ABnviv)

H oknvo@eaia Tng apxaioeAAnvikng

Tpaywédiag otnv Yneiakn emoxn

2TAAIO

® Kabnyntng Nétpog ©OépeAng —
Apyaiohdyog (Kabnynrig Khaoikng
Apyaiohoyiag, AieuBuvTig Tou
MpoypdppaTtog Avaokadng Kal
AvaoTtiiwaong Apyaiag Meaorvng)

KaraAnktnpia opiAia: Apxaia Meaonvn

2TAAIO

MaveA kAgigipaTog pe GAoug Toug
OUMHETEXOVTEG

MANAIZTPA

@ Gilles Aubry kai Nathalie Anguezomo
Mba Bikoro

Black Anthenna

BPAAINH ENOTHTA
?00-20:00

OPOZz IOQMH

@ Steve Bates, ILIOS, Nikog BeAidTng

Black Seas Messene* (uouaikr| TTepdopUavVG)

Kara tn Sidpkeia Tng npépag (10:00-19:00)
TTPAYHATOTIOIOUVTAI OTTPOYPUHMATIOTEG
S8paoeig, o Siadopoug xwpoug

@ Mario de Vega

Spiegelung — Chapter 2 (eneic6dia
EMTEAEONG)

@® BMB con. — Justin Bennett kal Roelf
Toxopeus

Mouaikn mepdoppave oe iagdopeg mpateig

@ Jens Brand

TeTpakTig (QPPOVIKEG TTAPEUPATEIG aTOV
EVAEPIO XWPO, evepyd kABe nuépa yia 10 Aemrd)

@ /O Acts of Listening

* H avaBaon 1o 6pog 18wpn Ba yivel e
Ta modia kai Ba Exel Siapkeia miepitou 75
Aev Ba emTpemneTal  avoSog oxNHATwV.
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EMKATAZTAZEIZ,
APAZEIZ &
NMAPEMBAZEI2

Sxed0V OAEG O EYKATAOTATEIG OTIOTEAOUV VEEG

avaBECTEIG yIa T CUYKEKPIYEVN Slopyavwaon
Tou Tuned City kai n avamTun kai mapaywyn
TOUG €XOUV YIVEI EI8IKA Y10 TO GUYKEKPIPEVO
mepIBAAAov Tou apyaioAoyikoU XWPOoU Kal Tou
XwplioL NG Apyaiag Meoonvng.

Noyw NG €€alpeTika YwpoBeTnuévng ¢vong
TWV TTPOTIEKT KAl TWV HOVASIKWY GuUVONKwWv
TOU 10TOPIKOU TTEPIBAAAOVTOG, OpPICHEVT
TPOTJEKT Kal 166G evEeXopEVWG va Siadopo-
moinBouv, wg TPog TNV epdaAvion, To TEPIEXO-
MEevo kal Tnv TormoBeaia Toug kaTd Tn Sidpkeia
NG diadikaagiag avanTung Toug oTov TPay-
HaTIKO XWPO.

OI eykaTaoTAoel§ AsIToupyoUV Kabnuepiva
10:00-19:00. Opiouéva amo 1a mEOTCEKT
EXOULV EMITEAEOTIKEG SPATEIG 1) oUVOEOVTAI LIE
TTAPOUCIACEIG KATA TN SIAPKEIA TOUG.
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AIA®OPOI XQPOI

Acts of Listening

Mia oupmapaywyr) Tou Tsonami Festival
(BaAmapaioo, XiAr) kai Tou Tuned City.
KaAAitéyveg amo tnv Eupwrn kai T NoTia
ApepIkn, TTou Eekivnoav va douhetouy To 2017
oT1o BaAmapaioo, cuveyiCouv TIG epyaaieg
TOUG 0TN Meoonvn, culoyI{opEVOI TTAVW OTOV
AXO WG EVVOIOAOYIKO $aIVOUEVO TOU ATTIKOU
XWpPou. H cuykekpipévn opada Ba epyaaTel
07O SIAKEVO TWV XWPWV Kal AAMwV Tpokabo-
PICUEVWY ONHEIWVY TOL TIPOYPANNATOG,

HEOW gudaTIKWV site-specific TPAKTIKWY,
oTIG omoieg TTepIAapPavovTal epboppavg,
TapepPPACEIG, EYKATAOTATEIG, TTAVTOTE OFE
OXEQN WE TIG OEUATIKEG.

H opdda Tou Acts of Listening Ba kiveita
TIEPIKETPIKG Tou Tuned City oav évag dopu-
boOpog, epgfarovTag, mpooBeTovTag, oxohid-
{ovtag, mpoekTeivovTag, BoAwvovTag, audi-
opNTWVTAG Kal TIPOKaAWVTAG TIG S1adIkacieg.
acts-of-listening.tunedcity.net

SUPPETEYOUV:

René Rissland (Teppavia), Florian Tuercke
(Feppavia), Franziska Windisch (Teppavia),
Fernando Godoy (XiAr}), Nicolas Spencer
(XiAr), Christian Espinoza (XiAn), Barbara
Gonzalez (XiAn), Pablo Saavedra Arevalo
(X9

NIGINA SHKQMATA (TPAMEZES METPHIHE
YTPQN-3ITHPQN)

Raviv Ganchrow

Agora Circuit

EPIAXTHPIO: ANATOAIKATOY
EKKAHZIAZTHPIOY

Shift Register — Marin Howse «ai Jamie
Allen

The Afters


http://acts-of-listening.tunedcity.net

OHXAYPOZ

Steve Bates

To OnoauvpopuAdkio

AIA®OPOI XQPOI
(NEPIOPIZIMENHS AIAPKEIAS, 10-20 AEMTA)

XQPI10 APXAIA MEZSZHNH (TZIMENTENIA
OIKOAOMH)

Christian Espinoza kal René Rissland

Aovnogig Dom-ino

AIA®OPOI XQPOI

Marc-Alexandre Reinhardt
EmpeAnTikr) uooTrpiEn: Eric Mattson

Act as Fate Wills, Destruction Comes

XQPIO APXAIA MEZSHNH (MHIH KAEWYAPA
KAI MAAIO $XOAEIO)

Biku MmiopTrikn

‘Oopwon /Metavaoteloeig

XQPIO APXAIA MEZSHNH (KENTPIKH MAATEIA)

AAEEavdpog ApupwviTng

viewfinder

AENTPO (NOTIA THZ MAAAISTPAY)

Mavog ApeAidng
The Sounding Temple

NOTIA THX MAAAIZTPAZ

John Grzinich

AvrnynTikég MewpETPIEG

AIA®OPOI XQPOI

Paul Griindorfer

Limbo

Jens Brand

TeTpakTUG

AIA®OPOI XQPOI

Gilles Aubry kai Nathalie Anguezomo
Mba Bikoro

Black Anthenna

AIA®OPOI XQPOI

Andreas Topfer

Hyoromia

EPFAXTHPIO: NOTIA TOY OEATPOY KAl
ANATOAIKA TOY EKKAHZIAXTHPIOY

Kabnyntpia Shannon Mattern
— OQewpenTIKOG Twv Méowv (Tunua
Emkoivwviakwv MeleTtwy, The New School,
Néa Yopkn)
AkouUyovTag Siaugaou 5.000 piAiwv kai
4.000 eTayv! (Bivieo-81aAeEn /eykataoTaan)

AIAD®OPOI XQPOI

Yann Leguay

hardware
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ZUVTEAEOTEG

Tuned City
Kastanienallee 73

10435 BepoAivo, leppavia
T: +49 (0)30 44052612
tc@tunedcity.de

EMNIMEAEIA:

Carsten Stabenow (Tuned City, BepoAivo)
MavwAng Mavouaodkng (Medea
Electronique, ABrjva)

OPrANQSH MAPAIQrHs:
Xapa MoupAa

EKTEAEXZH MAPATQIrHx:
BaagiAng MavayiwTakomouAog, EipnAéva
Todpn

BOHOOI EKTEAEZHS MAPAIQIrHs:
NikATag BaoiAdkng, Kwotng Aefaving,
Hpw Akpifou (o1o mpd1lexT Tou Mario de
Vega)

OMAAA TEXNIKHX YMNOXTHPI=HX:

Neutépng Kapapmiag (Texvikdg AleuBuvTrg
Qedrpou), PePékka Zrapouv (Mpappareia
Texvikwv Yripeoiwv Ogdtpou), Mavvng
NTtoBag (Aleubuvrg knvng), O@€pog
ZBopwvog (HAekTpoAdyog Oedtpou),
Qodwpng Toayalog (Texvikdg Hyou),
Mavvng Mkhidrng (Texvikodg Hyou), ZTpdaTog
Toyavidng (Texvikog MpoBoiwv), MavayiwTng
Koutooupavng (Bondg Mnyavikdg ZknvAg),
Avtwvng TapBakag (Bondog Mnyavikdg
SknvAq), Kupidkog ZavBotmroulog (Bonbog
HAekTpoAdyog Oedtpou), ANékog Tlofapag
(BonBog Teyvikdg Hyou), Ixop NTaBivra
(Epyatng Mevikwv Kabnkoéviwy), BAavTipip
lakipévko (Epydmng levikwv Kabnkovtwy)

EuyapioTieg

EuyapioToupe 10 Yroupyeio MoAimiopol kal
ABANTIopOUL Kal TNV Edopeia ApyaloThtwv
Meaoonviag yia Tn ouvepyaaoia Toug, KaBwg Kal
Tov Emitipo Ka@nyntr) KAaoikng Apyxaiohoyiag
kal AleuBuvTr) Tou MpoypappaTog Avaokadng
kal AvaothAwaong Tng Apyaiag Meoorvng,
KUPIO TMETPO OEPEAN, yia TNV TTOAUTIUN
BonBeid Tou.

EuyapioToupe 181aiTepa, yia TNV EAIPETIKNA
OLVEPYAsIia Kal TNV TTOAUTIPN UTTOOTAPIEN,
TOUG:

Ap. Evayyehia MnAiton-Keyayid, Mpoiotapévn
Edopeiag ApyalotTwyv Meaonviag,
AnpooBévn Koopdmouho, apxalohdyo atnv
Edopeia Apyaiotitwy Meoonviag, Avtwvn
Fewpyakiha, ApxidUAOKa OTO HoUTEio kal GTOV
apyaloloyikod xwpo g Apxaiag Meoanvng,
KaBwg kal OAo To TTPOoWTIKG GUAAgNG Tou
apYaIoAoYIKOU YWPEOU.

Tov Ao Meoonvng kal 181aiTepa Tov
Afpapyo, Mwpyo Towvn, TNV AvTISHHApYO
MoAmopov, Mwyw MavayorouAou, kai Tov
Mpbdedpo g Tommkng Koivotntag Apyaiag
Meaaonvng, Xpnoto ABavacakomouAo.

Tov MoATIoTIKO ZUAoyo Amavtayol
MaupoppaTtaiwv «H Apyaia Meoarvny.

Tov Hyoupevo NG Néag Movr|g BouAkavou,
Matépa MpokoTTio.

‘OAoug Toug kaToikoug TNG Apyaiag Meaorvng
yia Tn Ceatn dihogevia kal T uTooTAPIEN
TOUG Kal, 181aiTepa, TN Mapia MmalomouAou,
Vv lwavva FewpyakomouAou, T BikTwpia
Yavorskaya-ABavacakomouhou, Tov Niko
KouvTtoUpn kai Tov Anurten MNamabavaaciou.
Tov Anpo Ayiou AnpnTpiou, To BeaTpikod
€PYaOTAPI TOU ARHOU Kal T OKNVOBETPIa
rewpyia ABavaoiadou.

To Tuned City 8a r\6eAe emiong va
€uYapIoTroel Beppd OAOUG TOUG UTTOOTNPIKTEG,
TOUG OLVEPYATEG, TOUG BIAOUG KAl TOUG
OUMPETEXOVTEG VIa T CUMPBOAN, TIG OKEWEIG,
TIG ou{NTACEIG, TNV EvaoYOAnan Kai T

BonBeid Toug yia TNV paypaTotoinon TNG
Slopydvwaong Tou 2018 atnv Apyaia Meoonvn.


mailto:tc%40tunedcity.de?subject=
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Gobierno de Chile

(Acts of Listening) (Raviv Ganchrow)

EMIMEAEIA EKAOXHX:
XpioTtiva KoopoyAou

SYNTONIZMOX EKAOXHZ:
lopfvn MaTou

KEIMENA:

Thomas Munz

(empéleia / ayyhikd)

AmdoTolog BaaiAomouAog

(empéleia & petadpaceig / ayyAikd, eAMnvikd)
BaaiAng AouBitaag

(empéleia & peTadpdoeig / eAAnVIkA)

SQTOrPADIES:

dwToypadieg eviumou © Carsten Stabenow
oel. 12, 28, 41 © René Rissland

oel. 33, 76 © Raviv Ganchrow

AHMIOYPTIKO EZQ®YAAOY:
TCiAiav BiyAdkn, ©e66wpog KwPaiog

SXEAIAZMOS:
Mwpyog Pupevidng — Grid Office

Canada Council Conseil des arts
<> for the Arts du Canada

Conseil
desarts

et des lettres
du Québec

(Marc-Alexandre Reinhardf)

ONASSIS
2TEMH
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