








Rodolphe Bourotte Composing and improvising pure mu-
sic, sound installations, and music for theatre and dance since 1998,
Rodolphe Bourotte studied composition with Allain Gaussin, Jean-Yves
Bosseur, Paul Méfano, and at Les Ateliers UPIC, in Bordeaux, Geneva and
Paris. Bourotte was one of the founding members of the CLSI ensemble
in 2007. He developed several programs linking graphics and sound, such
as UPISketch, Pegasus, and Comma.

Cyrille Delhaye wusicologist Cyrille Delhaye (PhD) is associat-
ed with the GRHis of the University of Rouen. A specialist in concrete mu-
sic, his thesis focused on “Orpheus” by Pierre Henry and Pierre Schaef-
fer. Since 2011, he has been working on the valorization of the Centre
lannis Xenakis (CIX) archives — making it possible, since March 2018, to
consult the digitized CIX archives on the CNRS Huma Num servers.

Alain Després A director of artistic and cultural organizations
for over 25 years, Alain Despres was instrumental, alongside lannis
Xenakis, in the creation of Les Ateliers UPIC. He has organized and host-
ed numerous concerts, master classes, and workshops at universities,
schools, and contemporary art festivals, in North America, Japan and
most of Europe. He established Alpha Centauri, a cultural organization
that promotes collaboration between researchers, artists and such in-
stitutions as the French National Center for Scientific Research, CEA
(Commissariat a I'’énergie atomique), technical schools, universities, and
ministries. He has collected stones over the years, and in the past two
decades has engaged in the more personal pursuit of direct carving.

Julio Estrada wmexican composer, musicologist, theorist, and re-
searcher Julio Estrada was born in Mexico City in 1943, and is of Spanish
descent. He studied composition with Orbon in Mexico, and, from 1965
to 1969, with Messiaen, Boulanger, Pousseur, and Xenakis in Paris; addi-
tionally taking courses with Stockhausen in Cologne from 1968 to 1969,
and Ligeti in Darmstadt in 1972. He later studied computer music at
Stanford University in 1981, and at CEMAMu in Paris from 1980 to 1983,
as well as Amerindian music in New Mexico in 1987; and gained a doctor-
ate from the University of Strasbourg, with his dissertation “Théorie de la
composition: discontinuum-continuum?” (1994). “After an initial phase in



the tradition of Webern and Stockhausen, Estrada’s compositional pro-
cess developed throughout the 1970s from the ‘controlled uncertainty’
of Memorias (1971) to the elaboration of his “theory d1”, beginning with
the series “Cantos” (1974-80) and “Diario” (1980). “Eua’on” (1980), pro-
duced using the UPIC system (transcribed for orchestra in “eua’on’ome”,
1995), marks a turning point in Estrada’s creative work. Adopting Mex-
ican Indian titles, his music draws inspiration from nature, utilizing ma-
terials in transition and fluid movements (such as glissandi or acceler-
andi-ritardandi), based on his theory of the continuum.” (Text: Monika
Fuerst-Heidtmann in: Grove’s Dictionary of Music and Musicians, 2014)

Wilfried Jentzsch Bornin 1941, he studied composition at
the Musikhochschule Dresden and the Akademie der Kiinste Berlin,
and electronic music in Cologne. From 1976 to 1981, he studied at the
Sorbonne in Paris under Xenakis, where he was awarded a doctorate
in the field of musical aesthetics. He simultaneously researched digital
sound synthesis at IRCAM and the CEMAMu. He was professor of com-
position and the director of the Electronic Studio at the Musikhochschule
Dresden from 1993 to 2006. His electroacoustic and his visual musical
works have been presented at ZKM, VMM Boston and New York, Cinema
Fest Melbourne, CEMC Beijing, EMUfest Rome, GRM Radio France, Cin-
ema Nouveau Montréal, Musiques & Recherches Bruxelles, and in Tokyo.
He also works as a curator of visual music. Jentzsch has received interna-
tional composition prizes in Boswil, Paris, Bourges, and ZKM Karlsruhe;
and participated in numerous festivals worldwide. Since 2008, Wilfried
Jentzsch has lived in Diiren (near Cologne).

Sharon Kanach The American musician Sharon Kanach first
went to France to study with Nadia Boulanger. Very soon, however, she
met lannis Xenakis (1922-2001), with whom she collaborated closely,
especially on his writings (arts/sciences: alloys, formalized music, music
and architecture). In 2009, she founded the Xenakis Project of the Amer-
icas, under the auspices of the Brook Center for Music Research and
Documentation at the Graduate Center of City University of New York,
and became co-vice president of the Centre lannis Xenakis based at the
Université de Rouen, under the auspices of the research lab Groupe de
Recherche d’Histoire (GRHis).
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Francois-Bernard Mache Francois-Bernard Mache has
had two careers at the same time. As a composer, he has been invited
to and played in about thirty countries and received the Prix Italia (1977),
the Grand Prix National de la Musique (1988), and the Grand Prix de la
Musique Symphonique de la Sacem (2002). His catalogue now includes
114 works, illustrating all genres and all techniques. In addition, in his
academic career as an associate and doctor of philology, he directed
the Music Department of the University of Strasbourg for 10 years , pub-
lished seven books, and finished his teaching career as Director of Stud-
ies at E.H.E.S.S. (School for Advanced Studies in the Social Sciences). In
1990, he received the highest order from the French Ministry of Culture,
and is a Commandeur des Arts et Lettres and knight of the Order of
Academic Palms. He has been a member of the Académie des Beaux-
Arts since 2002, occupies the chair of the late lannis Xenakis and was
appointed doctor honoris causa by the University of Athens in 2011.

Guy Médlgue Guy Médigue is a computer engineer from Auf-
fargis, France. He worked with traffic programs for SEMA international
Paris, from 1965 to 1969. From 1970 to 1975, Médigue was involved
with real time industrial systems, as well as simulation tools, at CERCI.
From 1976 to 1980, he was a member of the CEMAMu team for the
analysis and implementation of UPIC. Subsequently, at CNET, Médigue
focussed on a multi-microprocessor computer (SM90); and from 1991 to
1996, worked with Chorus System, a communication-oriented operating
system.

Chikashi M iyama Chikashi Miyama is a composer, video art-
ist, musical interface designer, and performer. He studied computer mu-
sic, composition, and software development in Japan, Switzerland, and
the US; and received a Ph.D from the University at Buffalo, New York.
He currently teaches at the College of Music and Dance, Cologne; and
works as a software developer for ICST Ziirich and Dear Reality GmbH
Diisseldorf.

Marcin Pietruszewski Marcin Pietruszewski is a research-
er and composer of computer music based in Edinburgh. He has collab-
orated extensively — e.g., Curtis Roads (nuPG), Marcus Schmickler (Dem-



os) and Florian Hecker (Normification, FAVN) and presented his works
internationally at CTM/Transmediale Festival, ICA in London, IMMA in
Dublin and MUMUTH in Graz.

Mark Pllklngton Dr. Mark Pilkington is a composer and per-
former of electroacoustic music. His practice comprises sound and im-
age in electroacoustic music, installation, and screen-based works. His
works have been performed, exhibited, and screened at international
conferences and such festivals as ICMC, ARS Electronica, MANTIS festi-
val, and Open Circuit.

Julian Scordato Julian Scordato is a composer, sound artist,
and music technologist. He holds a bachelor degree in Composition and
a Master of Arts in Electronic Music from the Conservatory of Venice. In
addition, he received an MA in Sound Art from the University of Barce-
lona, for his thesis on “lanniX” software documentation; and was a re-
search assistant for the Sound and Music Processing Lab (Conservatory
of Padua). Scordato currently works as a professor of Music Informatics
at the Conservatory of Salerno.

Alexej Wieber Born in 1992 in Wiesbaden, Germany, Alexej
Wieber completed his Bachelor of Arts in Pedagogy and Art at the Uni-
versity of Erfurt from 2012 to 2017. Since 2017 he has been working on
a Bachelors degree at the Staatliche Hochschule fiir Musik Trossingen,
where he studies with Ludger Briimmer. Currently he is working on two
projects. One of them is “Freizahletiiden” (started in 2017), which is a
collection of short experiments and improvised recordings that never
take longer than one hour from sketch start to finish. In addition, his cur-
rent interests have led him to the possible sonification of non-audio re-
lated content such as words, pictures and film. This guided Wieber to his
second project “Klanggewebe”, which is constantly under revision. This
project has a stronger emphasis on algorithmic composition and the use
of audio programming. Right now he is also preparing a musical piece
about the text “Strahlender Untergang” (1982), by Christoph Ransmayr,
which will contain a combination of instrumental and electronic music.









Chris Salter

N-Polytope: Behaviors In Light And Sound
After lannis Xenakis 2012/2017

In collaboration with:
Sofian Audry, Adam Basanta, Marije Baalman, Elio Bidinost, Thomas Spier

The installation “N-Polytope” is a homage to the polytopes of the 1960s
and 1970s by lannis Xenakis. The first of his revolutionary multimedia
room compositions was premiered at the French Pavilion in Montreal at
Expo 67. The new configuration for the ZKM subspace consists of 126
powerful LED lamps and many tiny loudspeakers distributed over the en-
tire room. They are suspended from a geometric “control surface” of thin
aircraft cables, creating a light and sound environment that constantly
oscillates between order and disorder. | Participants oft he UPIC-Sym-
posium can visit the installation on Friday and Saturday between 19:00
and 20:00.



Upcoming Events
10/3-7/2018 Wed-Sun

Beyond Festival 2018 — Future Design

Movies, symposium and exhibition on virtual reality, artificial intelligence

and post-capitalism ZKM, HfG and Film Palace at ZKM
Further information: www.beyond-festival.com
10/12/2018 Fri

Chordeograph: Strings — Body — Reality
Workshop with guest artist Gero Koenig

Meeting point information desk | 17:00 | Admission free
10/19/2018 Fri

Chordeograph augmented reality

Instrument and graphic score as participatory composition. Accessible
installation, discussion with artist Gero Koenig and Clarence Barlow and
concert performance Cube | 18:00 | Admission free

10/27/2018 Sat
Jubilee concert 25 years Aleph Guitar Quartet

World premiere of a new work by Andres Nufio de Buen; Vinko Globokar:
Revé énigmatique No. 135, and other works Cube |20:00 | Entry 10/7 €

11/4/2018 Sun
Augmented piano concerto & Beethoven’s
Symphony no. 7

Classical chamber orchestra and electroacoustic piano. ensemble re-
flector under the direction of Thomas Klug with Kaan Bulak at the aug-

mented piano. Part of the fellowship program #bebeethoven.
Cube | 18:00 | Entry 10/7 €
11/24-25/2018 Sat-Sun

Giga-Hertz Award Festival
Giga-Hertz Award ceremony, concerts of award winners and of the SWR
Experimentalstudio

Media Theatre, Cube, Music Balcony | Admission free
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Project Management Ludger Briimmer & Yannick Hofmann
Curation Sharon Kanach

Organisation Sophie Hesse, Dorte Becker
Programmer, CIX Rodolphe Bourotte

Sound Engineer Benjamin Miller

Event Technician Hans Gass

Supervision Lecture Hall David Luchow
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